	Is there a Moon calendar in Keiti? 

I have not found any moon calendar similar to that in Mamari. But in the beginning of the text on side a in Keiti there possibly is one.

My eye was caught by repetitions of glyphs indicating the Moon (of both types, open towards the left and towards the right):
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On closer examination these glyphs could be arranged into 9 sequences, called by me 'periods' as if it was already clear that the text is about the phases of the Moon.

Each such 'period' is concluded with three glyphs, similar in type between the 'periods' but different in details. These three types of glyphs are showing, respectively, a person holding an oval, a shape similar to half a canoe and a glyph perhaps indicating a canoe. The last two types of glyphs are usually, but not always, fused with a standing respectively a sitting bird-like personage. An example (from the 8th 'period'):
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	1st period
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2nd period
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3rd period
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4th period
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5th period 
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6th period
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7th period
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8th period
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9th period
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Ideas:

1. A standing person holding a canoe? If it is a canoe, then this person is not a woman. Because canoes are for men, not for women. And real canoes - in contrast to ordinary fishing vessels - are for chiefs and gods.

2. It is not certain that the object is a canoe. Metoro sometimes used the word tao, e.g.
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Ab3-69
Ab3-70
Ab3-71
te marama
i te ragi
ka maú i te tao
Unless tao is a word for canoe, what else could it be? In 'Ancient Tahiti' (Henry) I found ta'o = a long spear carried on the shoulder and tao'a = property, valuable belonging. Po ta'ota'o ('thick impenetrable darkness') is mentioned in the the myth about Rumia. And Fischer tells about ta'u, meaning 'year'.

3. The left leg is long above the knee, short below. The right leg has the opposite characteristics.

	"Once a Samoan expert carpenter was enumerating to me the various types of Samoan canoes. He omitted the ordinary dugout termed paopao. 'You have left out the paopao', I said. 

He gave me a withering look as he replied, 'Is the paopao a canoe?..."

"At first sight the dugout canoe, steadied by an outrigger float, seems a simple affair. But when one considers that the tree must be felled, cut into lengths, shaped on the outside, and hollowed on the inside with adzes made of stone, the making of the simplest canoe commands respect.

The tree trunks used for small fishing canoes were so narrow that the tendency to capsize had to be counteracted by the addition of an outrigger to the hull. This consisted of a long spar of light wood, which rested on the surface of the water at a little distance from the hull. It was connected to the hull usually by two cross booms which were lashed to both gunwhales (top edge of hull) at one end and to the outrigger float at the other. In order that the float might lie at water level, the booms had either to be bent down to meet the float or, if they remained straight, to be attached to the float by separate wooden connectives. Much variation and ingenuity has been shown throughout Polynesia in the methods of outrigger attachement.

Canoes that went far out to sea in quest for bonito and deep-sea fish were given greater protection from overlapping waves by adding a plank to the top of the dugout hull, which increased the freeboard or height from the water's surface. For the transport of people with food and water supplies, larger vessels were made and still greater freeboard given by additional tiers of planks. For long voyages or the inter-island transport of troops, a second canoe was substituted for the float, and thus was formed the double canoe..."

(Buck) 

	"Ta'aroa, the Creator, was self-begotten, for he had no father and no mother. He sat in a shell named Rumia, shaped like an egg for countless ages in endless space in which there was no sky, land, sea, moon, nor stars. 

This was the period of continous, countless darkness (po tinitini) and thick impenetrable darkness (po ta'ota'o).

At long last Ta'aroa cracked the shell to hatch himself. He stood on the shell and called in various directions, but no sound answered from the void.

He retired within Rumia into an inner shell termed Tumu-iti (Lesser-foundation), where he lay torpid for a further untold period.

At last, he determined to act. He emerged and made the inner shell of Rumia into a foundation for the rock and soil of the world, and the outer shell he made into the dome of the sky which was low and confined.

He breathed into the rock foundation the essence of himself and personified it as Tumu-nui to be the husband; likewise he personified the rock stratum as Paparaharaha to be the wife.

Both, however, refused to obey the command of Ta'aroa to approach each other, for each had a fixed appointed place in the earth structure from which they would not move.

Then Ta'aroa created rocks, sand, and earth. He conjured up Tu, the great craftsman, to help him in the task of creation, and together they formed the myriad roots.

The dome of Rumia was raised on pillars, and thus space beneath was extended. The space was termed atea and pervaded with a spirit personified as Atea.

Land and space were increased and the underworld was set apart. Forest trees and food plants grew, and living things appeared on the land and in the sea.

At the back were the mountains, personified as Tu-mou'a, with land, springs, and rivers. In front was the ocean and its rocks ruled by the ocean lord, Tino-rua. Above was Atea (Space) and below was Rua (Abyss).

The land was Havai'i, the birthplace of other lands, gods, kings, and man." (Buck)

	...when a koro festival was given in honour of one's father "an expert was called in to commemorate the old man's deeds, 'how many men he had killed, how many chickens he had stolen', and a tablet was made accordingly". In all likelihood, the tablet that was made for this was called the kouhau koro. 

But in addition to this tablet commemorating a father's deeds there was also 'a larger tablet containing a list of these lesser ones, and giving merely the name of each hero and the year of his koro'. It was probably this larger tablet that was the actual kouhau ta'u (lit. 'year staff, tablet of years')... 

...The ta'u category of rongorongo inscriptions - that is, the alleged kouhau koro and kouhau ta'u - is perhaps the closest thing in the Easter Island classical script that approximate what Western scholarship would designate to be island historiography. The word ta'u means 'year' in Old Rapanui (Modern Rapanui uses Tahitian matahiti), so that one can reliably assume that the category does indeed in some way register historical events or names. 

I would discount any possibility of a confusion with a hypothetical Rapanui chant called tau (without the glottal stop) based on many West and East Polynesian analogies; there is no documented Rapanui tau chant and the glottal stop in Rapanui ta'u is clearly attested. 

(Fischer)


	Consider not only these two examples (Ea1-5 and Ab3-70, 71) but also all we have seen until now: 
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Hb9-34
Hb9-42
 

Ca6-18
 

Ea4-35
Ea5-1
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Ga3-10
Ga3-20
Ga4-1
Ga4-9
Ga4-14
Ga4-18
Ga5-4
Ga6-28
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Ka4-4

Ka4-11

Ka4-16

Ka5-6

Ka5-11

 

Kb4-4
London (K) and Mamari (C) seem to have legs which mirror those of Large Santiago (H), Keiti (E) and Small Santiago (G). Large St Petersburg (P) has given us no examples yet.
Are all these persons walking towards us? Does that explain the differences seen between the left and right legs? Why are London and Mamari different?
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Ideas:

1. Given that this type of glyph
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is showing vai-ora-a-Tane, it seems reasonable to assume that the person in the glyph above is holding a container of water in his left hand. (Metoro also often used the word vai in connection with this type of glyph.)

2. Though the general form of these two (presumed) containers of water are somewhat similar, the glyph with 'fins' has a canoe-shape, while the one without 'fins' is more like an egg, perhaps showing that a new month will soon be born.

3. In the (possible) Moon calendar in this text of Keiti there are 8 more glyphs of this type, which, however, have one or more additional signs.
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Ideas:
1. The concept of vaiora a Tane ('the living water of Tane') is important in Polynesian thought. It is the insight that all our lives depend on the Sun. And that the all essential sweet water is ultimately delivered from the sky, the abode of the Sun. Perhaps this type of glyph is showing a container filled with water placed over the Sun:
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2. From the readings of Metoro it is clear that he usually saw oval types of glyphs as vai, '(sweet) water'.

3. My interpretations are congruent with an interesting parallel between glyphs in Aruku Kurenga (B), Large Santiago (H), Large St Petersburg (P), and Small St Petersburg (Q):
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Ba10-16
Ha9-111
Pa8-45
Qa9-17
The Sun in the form of the Sun-bird implies water.
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	Ea1-21
	Ea1-30
	Ea2-10
	Ea2-21

	2nd period
	3rd period
	4th period
	5th period
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	Ea2-31
	Ea3-9
	Ea3-27
	Ea4-4

	6th period
	7th period
	8th period
	9th period


	1. In the 2nd and 3rd periods there is a bulge at the left, in the following periods there is a bulge at the top. Otherwhere I have seen this bulge also at the right or at the bottom. There is even one example in Tahua (Aa6-63) where the bulge is oriented in between the left and the top: 
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2. In the 8th period there is a sign in the form of a hanging 'thread' similar to the one in Mamari's 6th period (which I believe indicates the 26th night Orongo). Are there 9 periods in Keiti (instead of 8 as in Mamari) because the dark period (no. 8 in Mamari) is divided in two in Keiti, with the month starting and ending in darkness? I refer to my ideas concerning the meaning of the elbow adornment in Monday (Ea5-1). 

3. Not so obvious is that the glyphs in the 4th and 6th periods have higher ovals (also in periods nos. 1-3) than those in the periods 5, 7-9. Furthermore they look slightly different. 

4. There is one more example in Keiti (Ea6-33) and this glyph is similar to those in the periods 5, 7-9: 
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5. I guess that the type seen in Ea6-33 is the normal one (the one without any further signs, the unmarked glyph). The importance of distinguishing between marked and unmarked glyphs must here be stressed.

	Pondering what the bulge might mean there emerges two ideas: 

1. Perhaps the bulge means that this type of glyph is a compound, i.e. a mixture of two (or more) types of glyphs. If one of these is the simple eggshaped oval, then the bulge might represent this type of glyph:
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Though mostly this type of glyph has a more pronounced middle part.

2. The fact that the bulge can be oriented in different directions might mean that the oval is like an orbit (in space or time - same thing) and that consequently the bulge may be like a pointer on a dial-plate. At first (periods 2-3) we have the bulge at the left and later at the top. But then the calendar must show only part of the month, because we cannot see the bulge at the right or at the bottom.
3. If I have guessed correct, then the type of glyph looking like a backwards oriented 3 could in itself indicate a position in time-space. We have seen this type of glyph twice before in the (presumed) calendar of the year. There they are located in periods nos. 18 and 30. But in both cases oriented exactly the same. Furthermore I have not seen anywhere any other orientation of this type of glyph. That 'proves' the orientation of the 'backward 3' does not express position in time-space. Could the meaning instead be something like 'emerging'?

4. I remember having read sometime somewhere about the Greek letter omega; that it is a picture of an egg waiting to hatch: And after hatching it is written: 
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Ideas:

1. Obviously each day of the week in this calendar has a standing person as its first glyph. I think this is like a presentation, first you tell who is the 'person', then you tell about him. That is the Polynesian custom.

2. One arm is held high as if lending support to the Sun, meaning - I guess - that Monday, Tuesday and Wednesday are the primary supporters of the Sun.

3. There is something below the elbow of the arm held high. I believe there must be a meaning with this elbow adornment, i.e. that we should read it as a sign. Everything written has a meaning (though perhaps not nowadays).

4. Possibly the meaning of the elbow adornment is the 'way' of the moon. At left we see a rather short path (= Waxing Moon), then a sharp bend (= Full Moon) followed by a long stretch obliquely downwards (= Waning Moon) which ends in another turn, not so sharp this time, followed by a short tapering 'finger' (= New Moon before its 'fire'). Note that the Waxing Moon is open at its start. This would be an elegant graphic illustration of the fact that the new moon is there already in the dark phase.

5. This person is shown in full figure (as is the Sun-person). In contrast, the feet of the 5 succeeding persons are not visible. I guess this means that Sun and Moon belong together (like man and wife or like the two eyes of god). But possibly there is also a meaning of reliable appearance and high status.

	MARKED GLYPH? 

With 'marked glyph' I mean a glyph which is showing some type of sign which is noticeable only by comparing the glyph with the ordinary glyphs of this type (which are without this sign). One obvious mark is when the orientation of the glyph is different from the ordinary. Another mark is when the glyph is smaller or larger, or thinner or thicker, than the ordinary (non-marked) glyphs. There are all sorts of marks. And what constitutes a mark is sometimes dependent on which text we are studying (see for example about the eye in the bird). Also compounds and mixed glyphs might have marks. When classifying glyphs (in my system) we can identify these fundamental types:

ordinary (unmarked) glyphs
mixed glyphs
compounds
marked glyphs
These fundamental types may then be combined in various ways. E.g. may mixed glyphs be combined with compounds. An example of a complicated glyph is Pb5-28:
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The three raised hands are signs which I may identify as marks. Alternatively I can regard these three persons as compounds, because there is an ordinary glyph showing an isolated arm:
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All types of glyphs are signs. Moreover, even the ordinary (unmarked) glyphs do contain lots of signs. First of all the absence of any kind of mark is a sign. But also the picture which constitutes the unmarked glyph is sending a lot of information to the viewer. Take for instance the bird
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We can see that the upward slant of the beak is that of a proud bird. The straight neck shows power, resolution and stamina. The form of the beak is that of an adult bird. The wings are beautifully placed and the feet too. It is the picture of a great bird without fault. The best in kind. All these details are signs giving the viewer harmonious cues. It is just to read their meaning!

	At first I tried to imagine what could explain the reduced height of the oval in periods 5, 7-9. I thought this was a kind of sign. When the moon is close to the horizon it looks very big, I reasoned. Consequently it must look smaller when high in the sky. From the calendar in Mamari I have the impression that during the month the moon flies higher and higher in the sky and then, after the time of full moon, he (as the moon often has a canoe-shape) slowly descends again.

The reduced size when not near the horizon could be explained as due to the moon being close to us when near the horizon and far away when near the phase of full moon. In the same way as Mars sometimes is faint because he has traveled far away. And then we can reach a similar explanation for the high small glyphs in the middle of the Keiti-week: In the middle of the day the sun ought to be high and far away like the moon, and as the week too is the domain of the sun the middle of the week must be high and far away. It all makes a kind of sense. But we need no explanation. There is no mark in the form of reduced size. The size is normal and not reduced. However, now that we have the explanation it may be turned upside down (mirrored) to explain why glyphs are big in the beginning and the end.
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Ideas:

1. In the week of Large St Petersburg (Monday) we have two 'sitting' sharks, slightly different from each other. I think the moon has a shark in it, meaning a shadow. Therefore it is not surprising to find a shark here in a calendar for the month. There is a play of light in the moon, giving us notice of when. This glyph (Ea1-17) comes in the 2nd period and in the 1st period we have its opposite (Ea1-9), located in the same position in the period:
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2. In my glyph catalogue I have two main types of glyphs showing sharks. The glyph above (Ea1-17) is an example of the left main type below ('standing up'), the shark-glyphs in Monday are examples of the right main type ('sitting down'). These three examples have a general similarity in shape with the main types, but with differences to be read as signs. In Small Santiago we have seen another example, also with signs.
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Ideas:
1. The idea that shark might mean shadow is read also in this:

"In here was kept an image of a whale, shadow of the god Ta'aroa, made of the... breadfruit wood... It was charred black with sacred fire... which gave the image the appearance of black stone. With it, but uncharred, was another image made of the same kind of wood, representing the handsome-blue-shark of Ta'aroa." (Henry according to Barthel)

2. Among my handwritten notes (without source noted): "The Rule of Six: ta ta ta ta taa - long vocal sound on the 5th. 

Example: Ka unga te róngo, ki 'a Hina Mángo..." 

In Polynesia Hina often seems to be used as a name for the Moon and this cryptic note of mine seems to imply that there is a shark in the moon.
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Ideas:
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Ga3-22
Ga3-23
Ga3-24
Here the mouth of the shark is closed and certainly it is not a real shark. We can see that the 'head' is like an egg and the 'fins' just below the head are unlike real fins. So I hesitate to read this line as atua mango (the shark god).

In Mamari the atua glyph is no. 26, a number we have seen before. In Small Santiago Ga3-22 is no. 25, i.e. the shark is no. 26.

Small Santiago has another atua glyph too, no. 17, a number we recognize as half 34:
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Ga3-10
Ga3-11
Ga3-12
Ga3-13
Ga3-14
Ga3-15
Ga3-16
In Sweden we have an old expression 'Fy sjutton' ('Fie seventeen!') meaning deep disgust and horror. Somewhere I have read that it is due to there having been gallows constructed with 17 stones. But there is no beginning in such things. Life cannot be described with cause and effect. 17 has been there for ever. By the way - in Ga3-14 there are 2 + 4 + 4 + 4 + 3 = 17 'feathers'.
In Keiti glyph no. 17 (Ea1-17) shows the shark in the moon.
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Ideas:
1. This glyph comes directly after the night of hua. By comparing information in Barthel with information in Makemson I arrive at the idea that this glyph is announcing the night of Atua (Otua). 

2. The word atua seems to mean god. The glyph above perhaps shows a God in the form of a headdress with feathers, similar to those who were used in Hawaii.
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Ideas:
1. Evidently this glyph carries essentially the same meaning as the similar glyph in Mamari, which probably should be read as Otua:
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Although the toes of the sitting god is not seen in the Mamari glyph, the bent knee is there.

2. The number of feathers in the Mamari glyph is 15, which perhaps tells us that the gods are assembling at the time of full moon (15th night). The number of feathers in the Small Santiago glyph seems to be complex. At first we can see 6 large ones at the left, sorted in 2 + 4. Then comes 8 medium sized, which at first seem to increase in size and then decrease. At the end there are 3 very small feathers not clearly attatched to the head of the god. I am not prepared to try any explanation at this stage of the investigation.

3. The presence of god(s) is not necessary to document in a glyph like this - and in London Tablet there is no such glyph - because we have already seen a couple of them: 'Tohil' and 'Mundo'. 

	It is not possible to exactly determine where the middle of the week in Large St Petersburg is located, because it is not certain that this week is described with 34 glyphs. 

The number of the glyphs ought to be even, though, otherwise there would not be the proper balance between the two halves, cfr 2 * 21 in Large Santiago and 2 * 10 in Keiti.

With an even number of glyphs the middle must be seen as two glyphs. The calendar in Small Santiago (for the year) has two identical glyphs in positions nos. 50 and 51. (But half of 100 is 50.)

The week in Large Santiago can be folded into two with 21 in the first half and 21 in the second. The middle must be the two glyphs 21 and 22 (although half of 42 is 21).

From this I cannot but think about the South American old way of having two kings. Perhaps also the custom in Middle America: "They went into fasting two by two, taking turns at carrying the tribes and all the Quiché people on their shoulders."
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Ideas:

1. In the calendar for the month in Mamari it is certain that this type of glyph (concave towards the right) stands for a night. Here in Keiti we may therefore expect some similar meaning. There are, however, no more than 10 such glyphs (13 if we count also the mixed glyphs). And I believe that my 9 'periods' in Keiti do cover a whole month, not part of a month.

2. The number of nights in the month of Keiti is - I suspect - shown in another way. In order to find the suspected method I have made a little table for the middle part of each 'period'.

From this table it is clear that there are twins of this type of glyph only in 'periods' nos. 3 and 6. In 'period' no. 8 there are twins of the moon turned the other way around (mirrored). In 'period' no. 7 there are two moon-like glyphs too, but one turned to the left and other to the right. In the 'periods' nos. 1, 2, 4 and 5 there are 'persons' involved in some way. 
Comparing with the calendar in Mamari I draw the conclusion that probably the two 'periods' 3 and 6 in Keiti correspond to the periods 2 and 5 in Mamari. From now on I consequently will call also the 'periods' in Keiti for periods. 

3. In period no. 3 we must try to find six kokore-nights and in period no. 6 five such nights. I think I have found them. I believe that the glyphs looking like 'staffs' are involved.

	1st period
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Ea1-10
Ea1-11
Ea1-12
2nd period
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Ea1-18
Ea1-19
Ea1-20
3rd period
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Ea1-28
Ea1-29
 

4th period
[image: image193.jpg]



[image: image194.jpg]



[image: image195.jpg]



Ea2-7
Ea2-8
Ea2-9
5th period
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Ea2-18
Ea2-19
Ea2-20
6th period
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Ea2-29
Ea2-30
 

7th period
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Ea3-7
Ea3-8
 

8th period
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Ea3-25
Ea3-26
 

I have excluded period no. 9 because the structure there is somewhat different. Furthermore there are 20 glyphs above in the table, which indicates a kind of completeness..

	Period no. 3 
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Ea1-24
Ea1-25
Ea1-26
Ea1-27
The 'staffs' in Ea1-25--27 are three. We need three more signs to reach 6. Here Ea1-24 gives us a clue: The left hand held high with fingers towards the head is equivalent to a 'staff'. We find three such in Ea1-25 -- 27 and therefore there are 6 kokore-nights in period no. 3.

Note that the left hand held high in Ea1-24 corresponds to 'staffs' in the other glyphs located at the start of a period, e.g. in period no. 4:
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Period no. 6
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Ea2-25
Ea2-26
Ea2-27
Ea2-28
The 'staffs' in Ea2-25--28 are four. We need one more. I guess that one is found in Ea2-25, inverted.

	 

Mamari period no.
1
2
3
4
5
6
7
8
 

number of nights
2
6
3
4
5
3
5
2
 

 

Keiti period no.
1
2
3
4
5
6
7
8
9
number of nights
1
1
6
3
3
5
3
5
2
I have here counted 'staffs' (with special treatment of periods nos. 3 and 6). Evidently we can reduce the number of periods in Keiti to 8 if we add together periods nos. 1 and 2. Then we will have:

period no.
1
2
3
4
5
6
7
8
Mamari
2
6
3
4
5
3
5
2
Keiti
2
6
3
3
5
3
5
2
difference
-
-
-
1
-
-
-
-
There is one night missing in Keiti's period no. 5 (called no. 4 above). Does this mean that we have 29 nights there instead of 30 nights as in Mamari? We still don't know which of the nights in Mamari should be skipped each other month, but considering the results above I would guess that it is this strange glyph in period no. 4: 
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Ca7-21
Maúre
Possibly the meaning of Maúre is similar to the time when an hour-glass filled with sand must be turned around.

	In the Hawaiian moon calendar which I have cited, night no. 29 is Mauli. The name of this night looks somewhat similar to the Easter Island Mauré. 

 

28
Mauli[Mauri]
 
It is a very good day for planting...
...a day of low tide. 'A sea that gathers up and returns the sand to its place' is the meaning of this single word.
 
Mauli [Mauri] is the last night that the Moon is visible and the name means 'the last breath'. The Moon rises just a little before sunrise and it is the twenty-ninth night of the Moon.
Furthermore, night no. 17 (Kulu = Turu) also is a night for replacing sand:

17
Kulu[Turu]
 
The farmers put their trust in this day. The potato or the melon will swell large if the plant is set out on this day, so say the farmers.
This is the eleventh of the nights of this group and on this night the sea gathers up and replaces the sand.
The person born on this day will prosper, he will be affectionate and loved by everyone.
 
And night no. 18 (Laau-ku-kahi = Rakau-tu-tahi) perhaps corresponds to Rakau:
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Ca7-21
Ca7-22
Ca7-23
Ca7-24
Maúre
Ina-ira
Rakau
Omotohi
Clearly Easter Island Maúri-nui and Maúri-kero seem to correspond the Hawaiian Mauli as these night are late in the month:
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Ca8-16
Ca8-17
Ca8-18
Ca8-19
Ca8-20
Ca8-21
Orongo Tane
Maúri-nui
Maúri-kero
Omutu
Tireo


	"Tuupaapaku are seen as things of the night, yet also perhaps of particular nights. The pattern of spirit actions is linked with the arapoo, the 'path of the nights' of the traditional lunar calendar. Few Cook Islanders could now provide a full listing of the arapoo, the named nights of the lunar calendar. 

Nevertheless, particular pieces of knowledge connected with the lunar calendar are still used in activities such as planting, fishing, and crab collecting, and the links between specific nights and spirit appearances are sufficiently strong in some minds for the term arapoo to be applied to both.

Three nights strongly linked with ghosts are those with the name Rakau, usually said to be the eighteenth, nineteenth, and twentieth after the new moon, when the moon is beginning to wane.

In Atiuan tradition... the first of these, Rakau ta'i, is a night 'when spirits arise to reenact their past and remind us that they are still there'.

According to a listing of arapoo published in the Cook Island journal Torea Katorika the subsequent nights are:

19 Rakau roto - Po ika kore. Maataa te turuma i roto i te tai.
Rakau roto - Night of no fish. Many apparitions in the sea.

20 Rakau akaoti - Kua aere te turuma ki runga i te maunga.
Rakau akaoti - The spirits go inland to the hills/mountains."

(Oral Traditions)
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Ideas:

1. This 'bird' with hanging 'moe'-head is different from the one in Ea2-2:
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Its body is nearly a mirror image of the common one. 

2. We have seen this type of glyph in Sunday, presumably indicating the end of the day:
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In the calendar of the year it seems to mark the end of summer (autumn equinox):
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May we not then think that it also can be used to indicate the end of the waxing moon?

3. In Mamari it seems to be used to indicate the end of each of the 8 periods of the moon. And a total reversal is indicated in the 5th period, after the time of full moon:
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In Keiti we now find what looks like a partial reversal and that before the time of full moon. Why not after? And why are there two sorry old birds before full moon? I think I know the answers.

4. However, we can see this type of bird in the period after the full moon too:
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	I think there is a numerical message in the locations of these two birds: 
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Counting the glyphs from the beginning of period no. 1 we arrive at 27 respectively 29 for these birds. I have made a table showing this.
27 stands for the number of nights the moon is potentially visible and 29 nights are needed to reach next month (at least half of the times).

Therefore these two birds must be located exactly where they are, which happens to be in the 4th period (as I see them).
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	Note: I regarded glyph no. 53 as a single glyph after some hesitation. This was before I counted them. Had I counted glyph no. 53 as two glyphs, then the sum would have been 100. Earlier that would have made me satisfied, but now I am more pleased with reaching 99; the number of months corresponding to five complete Venus cycles (2,920 days)
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Ideas:

This person, holding what looks like an adze (toki), has perhaps crushed the Waxing Moon?

The preceeding glyph then may show the Waxing Moon before being crushed:
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In Mamari a similar description of a 'broken' moon is found inside the sign for the full moon:
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(Picture from Legends of the South Seas)
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Ideas:

1. This type of glyph we have seen at the end of the year (winter solstice):
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Here it is located as the penulimate glyph in the 6th period after the time of full moon, perhaps indicating the end or death of the moon.

2. But it is part of the penultimate glyph in each period, thereby maybe indicating the end of each such period. I have made a little table over these glyphs.

	 1st period
2nd period
3rd period
4th period
5th period
6th period
7th period
8th period
9th period
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Ea1-14
Ea1-22
Ea1-31
Ea2-11
Ea2-22
Ea2-32
Ea3-10
Ea3-28
Ea4-5
Here we can note many interesting details, among which I chose to mention the following:

1. The figure holding what looks like half a canoe is absent in the 6th period (after full moon). Perhaps he has been moved from Ea2-32 to Ea2-28:
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2. A reversal is indicated in the 7th period, similar to the one in Mamari's 5th period (just after the time of full moon):
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3. In the 9th period the shouting head of the birdish character resembles the head in period no. 2 in Mamari:
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Ideas:

1. The base of this strange glyph looks like an upside down variant of what is found at the top of this complex glyph (at the time of full moon):
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2. The rest of the glyph reminds me of a hanging body. The legs are at the top, then comes the fat torso, then the arms and a long neck ending in a head with horns. The bull of the moon sacrificed?

3. The 'horns' have a shape similar to this type of glyph:
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In the calendar of the year (according to Small Santiago) we find these 'horns' twice, after midsummer:
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and after the winter solstice:
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Is there a meaning of having passed away? Only the 'horns' remain. (Or is it a picture of a clam having been opened and the living animal removed?)
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Ideas:

1. The head is in the dark, the sign of darkness also showing what looks like waves. I.e. the bird has its head in the watery abyss.

2. The watery condition is also alluded to with the undulating wings.

3. The moon returns to its dark phase to be reborn from the watery underworld later.

4. Two glyphs later we find another indication of which phase is meant:
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We saw this type of glyph in what I believe is Friday. I have now taken the opportunity to make a comparison between these glyphs as they look in Keiti. At the end of Rakau the spirits move up into the mountains.
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Ideas:

1. This type of glyph, I think, is not the same as the somewhat similar 'hiding'-glyph

[image: image371.jpg]


  

which is found e.g. in Monday, Wednesday and Friday in the weekly calendar of Large Santiago Tablet.

2. The similarity, though, should be a sign indicating that these two glyphs are similar in meaning. Metoro seems to have made no distinction between them, often saying maunga. Possibly we should see a mountain in this glyph, whereas the glyph with only buds for arms (as seen above) is meant to represent a kana rei.

The ancient Egyptians regarded the city of the dead as a mountain and depicted Hathor, the cow, emerging from the side of a mountain as an illustration of emerging life. Could it be that both the 'hiding'-glyph and the glyph above means not only 'hiding' but also a state of (temporary) death? But what then is the difference in meaning between the two types of glyphs? I think one of the glyphs represents a real mountain. But which one?
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Ea3-22
Ea4-25
Ea5-13
Ea5-31
Ea6-12
Evidently the first four are without marks, while the fifth glyph has a mark in the form of two 'straws' at top left.

We can see that the writer is as exact as a modern typographer.
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Ideas:

1. The shape of a canoe does not necessarily mean a real canoe. It can be poetically used for e.g. an ariki. Also it can be used figuratively for an island.

2. Given that a broken canoe stands for a dead chief, then an unbroken one reasonably stands for a living one. I think we may continue and say that the sign of an unbroken canoe indicates life (ora) in contrast to a broken one which means death:



Metoro as a rule said 'ihe (tau)' at this type of glyph. (Though remarkably 'henua' at Ea2-32.)

Once in a while he also said 'tau (avanga)', which seems to mean stone at burial place, tau meaning stone and avanga meaning niche. Ihe means needle or point. (Source: Barthel)

	"The following poem collected by K. P. Emory is about the atoll of Raroia: 

What is that canoe that hither sails, / Overarched by the rainbow, / Encompassed about by white tern?

The land of Raroia is encircled. / This is Raroia, land of soft breezes, / From which sounds the lament of Marere-nui. 

Softly sound the rustling coconut leaves.

Oh, how my land / Inspires love!"

(Buck)


	DISCUSSION (MONTH) 

I believe that the moon is the primary time giver in the meaning that it was the time giver before the sun. Long before the professionals started to observe the equinoxes and solstices everybody knew how to read the moon. (I leave the question of stars and planets until later.) Most of the ancient structures and myths regarding the moon certainly have survived in some form somewhere - they are part of the common human heritage in a way similar to the genes. We have the same genes all over the world and the same myths. 

I have recently started to reread a book about the Chinese characters, from what pictures they evolved (Lindqvist). (I believe the common human heritage also contains pictures and symbols, though with different 'dialects'. The Easter Island miroglyphs is one such dialect.) 

Already in the introduction to her book I found this picture of a turtle shell which - I think - maps the cycle of the moon: 
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The small signs (59 in number) are bored holes (not quite through the shell), one type oval and the other a little circle. The holes are grouped symmetrically and there are 29 on one side of the horizontal axis, 30 on the other. 

It seems that the two groups of holes (29 + 30) are sorted into four subgroups: 1 + 1 + 11 + 16 (17). And one of these groups (2nd from left) evidently is the connecting point between the two sides. I don't know whether the squiggly lines are natural or a result of human action. But the holes seems to be made as if the lines were there already, i.e. probably the lines are natural. 

The holes were drilled before the turtle shell was heated in order to crack and give information about future events. 

Let's compare this Chinese map with that in Mamari. 
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	Is this coincidence? The Chinese seem to have counted from conception (new moon), and the Easter Islanders preferred 8 groups rather than 4. But otherwise the same view. 
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	And the Hawaiians? I cannot resist trying to fit their view into the common pattern. At right (last column) I give a preliminary result. The problem is complex, because there is information about 'old times' when things were different. 

  

1
2
11
2
2
6
4
3
3
5
4
4 (3)
17 (16)
9
5
5
6
3
3
7
5
2
2
8
2
1
2
1
In the 4th period I have suggested that the Easter Islanders had 4 nights one month and 3 nights the next in accordance with the results received when comparing Mamari with Keiti.

The time around full moon covers in this scheme 9 nights, on Easter Island seen as two periods 4 + 5. I remember that the Gilbertese counted only to 20. That fits in as 11 + 9 = 20. 
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	But now let us return to the calendar in Keiti. It is located at the beginning of one side of the tablet, called side a by me. The 99 glyphs in the calendar are preceeded by 7 glyphs only partly seen. The motives on these 7 glyphs seem to indicate that they closely connected to the calendar. 
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Ea1-1
Ea1-2
Ea1-3
Ea1-4
Ea1-5
Ea1-6
Ea1-7
E.g. we can see the ordinary variant of 'toki' (in Ea1-6) as well as an unusual one (in Ea1-7). The latter resembles those connected with light and shadow: 
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but also that introducing the 9th period: 
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	The introductory glyphs for each period do resemble each other but with lots of variations. (I have excluded the introductory glyph for the 9th period with its unusual 'toki'.) 
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I think we can see that the first 4 periods (top) are different from the second 4 periods (bottom). The first 4 seem to have double 'tokis', the second 4 only one 'toki' each. (Remember that the hand inwards in the 3rd period is equivalent to a 'toki'!) 

The 5th person has an elbow adornment we can recognize. 

The last person has only one ear, a sign which certainly has a meaning. If we regard the 'ears' as eyes, than we could say that in the 8th period light is disappearing. The elbow adornment also signals 'finished' or 'closed'. 

The light sign in the 7th period is but small and without the usual 'eye'. 
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Ideas:

1. Obviously each day of the week in this calendar has a standing person as its first glyph. I think this is like a presentation, first you tell who is the 'person', then you tell about him. That is the Polynesian custom.

2. One arm is held high as if lending support to the Sun, meaning - I guess - that Monday, Tuesday and Wednesday are the primary supporters of the Sun.

3. There is something below the elbow of the arm held high. I believe there must be a meaning with this elbow adornment, i.e. that we should read it as a sign. Everything written has a meaning (though perhaps not nowadays).

4. Possibly the meaning of the elbow adornment is the 'way' of the moon. At left we see a rather short path (= Waxing Moon), then a sharp bend (= Full Moon) followed by a long stretch obliquely downwards (= Waning Moon) which ends in another turn, not so sharp this time, followed by a short tapering 'finger' (= New Moon before its 'fire'). Note that the Waxing Moon is open at its start. This would be an elegant graphic illustration of the fact that the new moon is there already in the dark phase.

5. This person is shown in full figure (as is the Sun-person). In contrast, the feet of the 5 succeeding persons are not visible. I guess this means that Sun and Moon belong together (like man and wife or like the two eyes of god). But possibly there is also a meaning of reliable appearance and high status.


	The 8th period has a different structure than the earlier ones, with these two characters appearing in the middle: 
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Ea3-17
Ea3-18
 

They look similar to the two at the end of the period:
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Ea3-28
Ea3-29
 

 

In Ea3-17 the figure is looking backwards, which is unusual for him. (Although we saw it in the 7th period after full moon.) And there is no 'ora' in Ea3-18. And after Ea3-19 we have:

 

[image: image405.jpg]



[image: image406.jpg]



Ea3-19
Ea3-20
 

Does the unusal 'toki' means a dead toki? It looks like bones without flesh. Ea3-19 is identical to Ea3-30 introducting the 9th period.
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	The 9th period seems full of life ('ora'), the time of conception: 
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Ea3-31
Ea3-32
The new moon is already there, though not yet visible. Consequently the period ends with: 
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Ea4-5
Ea4-6
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