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	INTRODUCTION TO LEVEL 2 

In level 2 all three calendars (Week, Month, Year) introduced in level 1 will be looked at anew. Thoughts and ideas accumulate slowly and instead of revising what is written, when new 'insights' develop, the method chosen here is to add instead of to change. Growth mostly implies adding, not changing.
As it is impossible to present everything at once - and should it have been possible, it is anyhow impossible to assimilate everything at once - level 2 is a kind of repetition, though with new material introduced and with the discussion at a (hopefully) higher level of understanding.

There are parallel texts for the calendars of the Week and the Year. And these parallel texts are not exactly the same, which means that they must be closely studied and compared. Parallel texts is a great benefit, like two eyes seeing more than one or stereoscopic vison.

I have not found any text parallel to the calendar of the month in Mamari. Instead I will try to identify what names were used for the nights of the month, using information both from Hawaii and Easter Island.

In level 2 labels for the glyphs will be used, a method I have invented to identify the glyphs discussed.

Beginning at level 2 there is - at the bottom of each page - a set of hyperlinks which will be used as a standard for future levels. All these links, though, are not accessible at level 2; only the glyph catalogue and some maps are new at this level. These hyperlinks lead to pages which presumably never will be quite finished, but instead will be steadily increased (and also open to other changes of mine) as we progress forward..


	GLYPH LABELS 

In order to write and talk about glyphs I have created this system: A label, e.g. Da2-104, has in its first position one of the letters allocated to the objects (usually wooden tablets) which have rongorongo texts on them. The D in the example means the tablet named Échancrée.

Next position in the label indicates which side (mostly the rongorongo objects have two) the glyph is located on. One of the sides is called a and the other b. (Which is which is just a matter of convention.) After this letter there is a number and this is the ordinal number of the row. I.e. in row no. 2 on side a of Échancrée we will find the glyph referred to in the example.

Then comes a hyphen to isolate the number of the row from the number of the glyph in the row. Normally the glyphs in a row are numbered beginning with no.1 and then proceeding with ordinal numbers until the end of the row is reached. The last glyph in the row will then have a number indicating not only its position in the row but also how many glyphs there are in the row.

Sometimes, though, glyphs are obliterated. If that is the case, my convention is to start anew from the glyph which first appears beyond the destroyed area. But then this first glyph will not be no. 1 but no. 101, indicating that there is a gap to the left. In the example above we can see that there are glyphs obliterated to the left of no. 104 and that this is glyph no. 4 to the right of the destroyed area. Had the number been 204, this would have indicated that there were two areas with obliterated glyphs to the left (and that the glyph was no. 4 after the second obliterated area).

This method makes it possible, should with new techniques some obliterated glyphs be recovered, to number such with e.g. 98 and 99, i.e. without changing the numbers for the earlier seen and numbered glyphs.

	Convention
Barthel (and Fischer) used another convention with four different letters:
a   presumably the first side of the tablet 
b   presumably the second side of the tablet
r   certainly the first (recto) side
v   certainly the second (verso) side.
I do not like this convention, because sudden insight might lead to the conclusion that the text on a side which until now has been considered as 'a' should be 'b' instead, or worse - certainly must be 'v'. My own convention, with arbitrary 'a' and 'b', is neutral (carries no information about what is presumed or certain) and therefore is safe against such events. I have 'translated' to my own convention like this:
a
a
b
b
r
a
v
b



	  SUNDAY
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	Hb9-17
	Hb9-18
	Hb9-19
	Hb9-20
	Hb9-21
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	Pb10-29
	Pb10-30
	 
	 
	Pb10-31


	MONDAY
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	Hb9-22
	Hb9-23
	Hb9-24
	Hb9-25
	Hb9-26
	Hb9-27
	Hb9-28
	Hb9-29
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	Pb10-32
	Pb10-33
	Pb10-34
	Pb10-35
	Pb10-36
	Pb10-37
	Pb10-38
	 


	TUESDAY
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	Hb9-30
	Hb9-31
	Hb9-32
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	Pb10-39
	Pb10-40
	Pb10-41
	


	WEDNESDAY
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	Hb9-33
	Hb9-34
	Hb9-35
	Hb9-36
	Hb9-37
	Hb9-38
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	Pb10-42
	Pb10-43
	 
	Pb10-44
	 
	Pb10-45
	


	THURSDAY
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	Hb9-39
	Hb9-40
	Hb9-41
	Hb9-42
	Hb9-43
	Hb9-44
	Hb9-45
	Hb9-46
	Hb9-47
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	Pb10-46
	 
	 
	Pb10-47
	Pb10-48
	Pb10-49
	Pb10-50
	Pb10-51


	FRIDAY
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	Hb9-48
	Hb9-49
	Hb9-50
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	Pb10-52
	Pb10-53
	Pb10-54
	


	SATUR
DAY
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	Hb9-51
	Hb9-52
	 
	Hb9-53
	Hb9-54
	Hb9-55
	Hb9-56
	Hb9-57
	Hb9-58
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	...

	
	Pb10-55
	Pb10-56
	Pb11-101
	Pb11-102
	Pb11-103
	Pb11-104
	 
	Pb11-105
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Ideas:
1. This is probably a picture of a person hanging upside down. 

Normally we would then euphemistically call him 'fish' (ika), i.e. a victim bound up in a tree and soon to become offered to the Gods (and then potentially also made into food for the victorius).

But I doubt that this is the correct interpretation in this instance, in part because there is a sign included: The corpse is not hanging as it should, i.e. straight down. Instead it looks more like the bound up body was floating on the surface of the sea. However, it might be too imaginative to compare it to the coffin of Osiris in the Egyptian myth.

2. The unusual way in which it is hanging might be 'read' as a way to tell that it is not a real victim but a symbol. This symbol could for instance be a way to write 'tapu'. Women and children are not allowed near a hanging victim. And according to Barthel tapu = sacrifice.

In the modern Maori language Sunday is called Ratapu (and ra is 'day', 'sun, etc). The names of the other days of the week are borrowings from the English language. Perhaps Sunday was called Ratapu on Easter Island as well?
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Ideas:
1. By systematically comparing the degree of variability among glyphs belonging to what evidently is exactly the same type of glyph I have noticed that this type of glyph very seldom shows any variations. And if there is a variation it looks like a sign.

I therefore interpret this 'special' quality of the glyph as indicating a God. You cannot talk or write about a God without using the exactly correct forms in pronounciation or design. Or you would risk to be severly punished by the Power offended.

The prominent position of this glyph in the texts of rongorongo makes it probable that the God indicated is the Sun-God.

2. However, this glyph might possibly sometimes be used not to indicate the Sun-God but instead to be used as a symbol for a Power straight up in the sky (in contrast to a celestial Power occuring near the horizon only).

	"The solar associations of chieftainship range from the chiefs' descent from Wakea, personification of the sun at the zenith, to nineteenth-century praise songs, such as 'For you, O glittering Sun' (laa 'Oe, e ka La e 'Alohi nei) written for the King Kalaakaua. 

Of course, I am not speaking of a solar cult; it is more a question of the sun as the king than the king as the sun."

(Islands of History)
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Ideas:
1. Already with the first glyph in the week according to Large St Petersburg we can observe that neither the glyphs nor the number of them are identical with those of Large Santiago. This is not something to regret, but on the contrary will give us opportunities.

2. In Large Santiago Sunday and Saturday have "knives" (according to Clara) which are different from those of the rest of the week. Those of Sunday and Saturday are more bent and sturdy. I guess this means that both Sunday and Saturday have a higher status, that they are 'kings' so to say, with more power than the rest of the 'planets'. The powers at the start and at the end of the week are in this way being balanced.
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Suggestion:
My granchild Clara, soon to become three years old, suggested that the right part of this glyph is showing a knife. 

I think she is right in a way, because according to the Chaldean astrologers each of the seven 'planets' rules one day of the week. And a ruler must have a way to enforce, e.g. a knife.

Whether the instrument in question is a knife, a spear, a stick or a staff symbolizing power, is of secondary importance. 

What is important is the idea that in the beginning of each row showing glyphs for a certain day there ought to be signs indicating the ruler of the day, the officer in charge.
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Ideas:
1. The concept of vaiora a Tane ('the living water of Tane') is important in Polynesian thought. It is the insight that all our lives depend on the Sun. And that the all essential sweet water is ultimately delivered from the sky, the abode of the Sun. Perhaps this type of glyph is showing a container filled with water placed over the Sun:
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2. From the readings of Metoro it is clear that he usually saw oval types of glyphs as vai, '(sweet) water'.

3. My interpretations are congruent with an interesting parallel between glyphs in Aruku Kurenga (B), Large Santiago (H), Large St Petersburg (P), and Small St Petersburg (Q):
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Ba10-16
Ha9-111
Pa8-45
Qa9-17
The Sun in the form of the Sun-bird implies water.

	"...Tane, under his name of Tane-te-waiora, is the personified form of sunlight, and the waiora a Tane is merely an esoteric and emblematic term for sunligth. 

The word waiora carries the sense of health, welfare, soundness. In eastern Polynesia the words vai and vaiora mean 'to be, to exist'. Warmth, sayeth the Maori, is necessary to all forms of life, and the warmth emitted by Tane the Fertilizer is the waiora or welfare of all things."

(Best)

A straightforward translation of vai, though, is (sweet) water and ora means life. I.e. living-water of Tane. Spelling conventions makes Tane into Kane in Hawaii

"Centuries ago there lived in Hawaii-of-the-green-hills a chieftain whose name has been forgotten. He is known only by the place from which he came, Hawaii-loa, Far-away Hawaii. His home was on the coast of Kahiki-ku, Border-of-the-rising-Sun, which lay eastward of the region where mankind was first created, the Land-of-the-living-water of the god Kane."

(Makemson)

	METORO TAU'A URE 

"In Easter Island scholarship he is best known by his Christian baptismal name Metoro, presumably French Melchior. His Rapanui name is Tau'a Ure, after the eastern locale just inland from Hanga 'o 'Ao between Hanga Ho'onu and Poike Peninsula.

Metoro might have been named after the place of his erstwhile residence, for he claimed to hail from Mahatua, which is the famous ahu next to Tau'a Ure.

He would, then, have been of the Koro 'o 'Orongo descent group, the same who had witnessed the Spaniards' deed of possession in 1770.

His father was He(i) Tuki, and his rongorongo masters had been Nga Hua, Rei Miro, and Paoa Vaka.

He had been one of the 241 who had arrived at Tahiti in 1871 to work on the Brander plantation as an indentured labourer."

(Fischer)

	THE SPANIARDS DEED OF POSSESSION 1770 

"On the following day, 20 November 1770, Commander José Bustillo took formal possession of Easter Island 'in the name of the King and of Spain, our Lord and Master Don Carlos the third', renaming the island 'San Carlos'.  

Several hundred Rapanui - probably members of the Koro 'o 'Orongo tribe of the eastern 'Otu 'Iti - observed the ceremony not far from Poike's parasitic cones Parehe, Teatea, and Vai 'a Heva, on the tops of which the Spaniards had planted three crosses. Following three boisterous 'Viva el Rey!' for each cross, the land party let off three salvos of musketry, whereupon the two Spanish vessels San Lorenzo and Santa Rosalia responded with 21 cannon salutes. 

Spain's foremost historian of the Pacific, Francisco Mellén Blanco, has written of the event: 'The spectacle must have been awe-inspiring for the islanders. The parade of uniformed soldiers; the fluttering flags; the chaplains in their surplices chanting out the litany; the beating of drums, and the trilling of fifes must have left a lasting impression on all the natives who witnessed the procession'.

Just before this deafening act of 'dispossession', however, something even more extraordinary had occured. Paymaster Don Antonio Romero, who was recording the event in ink as Don Felipe had ordered, had had the Spanish officers sign the official deed, then later noted that 'to better corroborate this so solemn act some of the Indios signed at the same time, writing down on the document to be witnessed certain characters according to their style'... "
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"…the Rapanui… had witnessed European writing - and this in a liturgical, histrionic, and awesome context. What is more, they themselves had been enjoined by these opulent, colourful, and infinitely more puissant aliens to set ink to paper in an unforgettable performance imbued with might and mystique. Copying what these aliens had ritually enacted would doubtless have lent the Rapanui's experience a supernatural solemnity, indeed one of temporarily sharing European mana through the act of signing."

(Fischer)
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Ideas:
1. This glyph type, which I think of as 'the tired old bird', is a contrast to the straight standing splendid bird in showing much variability in its form and probably not all these variations are due to the writer having attatched signs. Therefore I believe that the bird with hanging head is not directly referring to the Sun God (or to any other Great Power).

2. The great variability in appearance of the old bird makes it difficult to distinguish what is a sign and what is just a normal variation for this type of glyph. However, I think (after having made a special study of this type of glyph in Large St Petersburg Tablet) that there is a sign in this glyph, a sign in the form of showing the tail feathers. (Possibly there is also a sign in the form of an unusually tight bend of the neck.) The old bird here in Sunday is - I think - an indirect reference to the Sun God.

3. Why are there four glyphs in one text but only two in the other? One possible answer is to say that two glyphs corresponding to Ra (or rather its equivalent in the Rapanui language, Ra'a) and tapu are found in both tablets and that the additional two glyphs in Large Santiago are referring to the Sun before and at noon, in which case we can associate the sun-boat with dawn and the old bird with sunset.  
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Ideas:
This type of glyph probably shows the same kind of bird as

[image: image91.jpg]



but with its body seen sideways and showing a state of low energy (sleep or similar), perhaps best expressed as 'quite finished'.

There is a suitable Polynesian word for such a dozy state of mind: moe.
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Idea:
Let's make a little table for comparing the number of the internal markings of the rectangles in these two tablets:

 

Sunday
Monday
Tuesday
Wednes-day
Thursday
Friday
Saturday
H
2
3
3
2
3
3
3
P
5
5
7
6
6
4
3
What does all this mean? Before trying to answer that question we had better be sure that we are counting in the right way. A regular rectangle does not look like above (Monday) and therefore we perhaps should count Monday as 5 instead of 3. The sloping lines are five and not three. Revising the table we then get: 

 

Sunday
Monday
Tuesday
Wednes-day
Thursday
Friday
Saturday
H
3
5
3
3
3
5
3
P
5
5
7
6
6
4
3
This revision does not change anything in P, but H certainly looks more harmonious.
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Ideas:

If this type of glyph shows a period of time, and to be more specific - the period of Waning Moon - then there seems to be no correlation between the length of the glyph and the length of the time period. For there are 6 'spines' only for the Waning Moon, whereas the Waxing Moon has 7. So if the period in question refers to the number of nights the moon is visible, there is no correlation (given that my idea is correct that the period of New Moon is located in the period of the Waning Moon).

On the other hand, if the length of the glyph does not refer to the time the moon is visible, but instead to the total length of the Waning Moon, then the lengths of the two 'rectangular' glyphs should be equal (as they are).
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Ideas:

I think this glyph shows Full Moon, the shape of the moon and an additonal triangular sign in the middle. 

The turnover from Waxing to Waning Moon, which occurs at the time of Full Moon, is in the monthly calendar of Mamari illustrated as if there are two adjoing staffs (which I suggest represent the periods of Waxing and Waning Moon).  

Perhaps these adjoining staffs are shown as the apex in the triangle of this glyph?
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Suggestions:

1. The shape of the outer perimeter of this glyph is delineates the full moon.

2. Inside there are two signs. The one at the bottom shows the end of the period of Waxing Moon (left) and the beginning of the period of the Waning Moon (right). At full moon the light is at its maximum and incline is exchanged for decline.

Idea:

The sign similar to a sitting person perhaps is indicating somebody eating. At a night with full moon there should be feasting. 
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Ideas:

According to Zehren people used to talk about the disappearance of the moon, at the time of new moon, by explaining that the moon was temporarily confined in a sack, in a coffin, a basket, or an urn.

Is there perhaps some thinking like that behind this glyph?

Though probably there are other thoughts involved too, where focus is put on the New Moon as the origin of the coming Waxing Moon. We could compare the dark period with a period of gestation, a time of mystery when new life is created.

In the uterus of a woman a period of nine months is needed for creating a new human. A new moon is created in two or three days. Neither the fetus nor the unborn moon are seen until the time is ripe.
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"There was noise at night at Marioro, it was Hina beating tapa in the dark for the god Tangaroa, and the noise of her mallet was annoying that god, he could endure it no longer. He said to Pani, 'Oh Pani, is that noise the beating of tapa?' and Pani answered, 'It is Hina tutu po beating fine tapa.' Then Tangaroa said, 'You go to her and tell her to stop, the harbour of the god is noisy.'
 
Pani therefore went to Hina's place and said to her, 'Stop it, or the harbour of the god will be noisy.' But Hina replied, 'I will not stop, I will beat out white tapa here as a wrapping for the gods Tangaroa, 'Oro, Moe, Ruanu'u, Tu, Tongahiti, Tau utu, Te Meharo, and Punua the burst of thunder.' So Pani returned and told the god that Hina would not stop.
 
'Then go to her again', said Tangaroa, 'and make her stop. The harbour of the god is noisy!' So Pani went again, and he went a third time also, but with no result. 
 
Then Pani too became furious with Hina, and he seized her mallet and beat her on the head. She died, but her spirit flew up into the sky, and she remained forever in the moon, beating white tapa. All may see her there. From that time on she was known as Hina nui aiai i te marama, Great-Hina-beating-in-the-Moon."
 
(World of the Polynesians)
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Ideas:
Continuing the discussion about number of downsloping short lines in the rectangle, it is interesting to add these in the two texts.

H
25
P
36
Is it a coincidence that both these sums are square numbers?

Furthermore: If we - in H - bend the week in the middle smoothly, letting the bend include not only Wednesday but also Tuesday and Thursday, then we can find the famous Pythagorean numbers 32 + 42 = 52. Tuesday + Wednesday + Thursday gives 9 and Sunday + Monday + Friday + Saturday gives 16. From various reasons I believe we should regard the week as folded in the middle.
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Ideas:
These two figures, probably sharks (mango), are obviously counterparts to
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and in both texts the creature to the right is fatter than the one to the left. Is there a difference in meaning between these pairs of 'half-moon twins'? I think so. Different appearances probably represent different meanings. Perhaps a 'shark' is the dark part of the Moon and the other creature the light part.

"Fetu-tea [Pale Star = Saturn] was the king. He took to wife the dome of the sky, Te-Tapoi-o-te-ra'i, and begat stars that shine (hitihiti) and obscure, the host of twinkling stars, fetu-amoamo, and the phosphorescent stars, te fetu-pura-noa. There followed the star-fishes, Maa-atai, and two trigger-fishes that eat mist and dwell in vacant spots in the Milky Way, the Vai-ora or Living-water of Tane.

The handsome shark Fa'a-rava-i-te-ra'i, Sky-shade, is there in his pool and close by is Pirae-tea, White Sea-swallow (Deneb in Cygnus) in the Living-waters of Tane." (Makemson)
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Ideas:

This type of glyph is always used in Large St Petersburg when the glyph in Large Santiago looks like this:
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On the other hand, in Large Santiago both types of glyphs are used with about the same frequency. Consequently the writer of Large Santiago probably distinguished between two different meanings and used two different types of glyphs, while the writer of Large St Petersburg used only one type of glyph for both meanings.

I believe that the straight ends - which always are used in Large St Petersburg - represents the fundamental glyph, while the concave ends are signs, perhaps to show that the time period is belonging to the Moon (the concave ends).
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Ideas:
1. The idea that shark might mean shadow is read also in this:

"In here was kept an image of a whale, shadow of the god Ta'aroa, made of the... breadfruit wood... It was charred black with sacred fire... which gave the image the appearance of black stone. With it, but uncharred, was another image made of the same kind of wood, representing the handsome-blue-shark of Ta'aroa." (Henry according to Barthel)

2. Among my handwritten notes (without source noted): 

"The Rule of Six: ta ta ta ta taa - long vocal sound on the 5th. 

Example: Ka unga te róngo, ki 'a Hina Mángo..." 

In Polynesia Hina often seems to be used as a name for the Moon and this cryptic note of mine seems to imply that there is a shark in the moon.
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Ideas:

Glyphs ought to be 'read' according to the context. Here we have the two sharks, perhaps symbolizing shadows. Then it would seem natural not to 'read' the rectangles as periods of time but rather as the areas of space which are shadowed. 

Although equally reasonable is to always 'read' this type of glyph as an area of time-space; time and space not being possible to imagine one without the other.
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Ideas:

Probably this glyph is showing a sign (in the form of a little oval) on top of the apex of the triangle. The sign is not present in the corresponding glyph in Large Santiago. What does this sign mean? Is it the shape of Full Moon? Yes, of course.

But that does not exclude other interpretations. One guess of mine is that it also represents a hole. As seen in Mamari the two staffs of Waxing and Waning Moon perhaps give room for a little hole in the fabric of time/space.

If this is correct, then the logic of signs implies that there ought to be holes wherever we see such small oval shapes among the glyphs, for example as the ears of the person with face front seen in Saturday.


	"They have enormous holes in their Ears, but what their Chief ear ornaments are I cannot say. I have seen some with a ring fixed in the hole of the Ear, but not hanging to it, also some with rings made of some elastick substance roled up like the Spring of a Watch, the design of this must be to extend or increase the hole." 

"Both Men and Women have very large holes or rather slits in their Ears, extended to near three Inches in length, they some times turn this slit over the upper part and then the Ear looks as if the flap was cut off. The chief Ear Ornament is the white down of feathers and Rings which they wear in the inside of the hole made of some elastick substance, roll'd up like the spring of a Watch, I judged this was to keep the hole at is utmost extension." 

(Beaglehole)
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Ideas:

1. Another possible way of thinking about the time of new moon is to regard the disappearance as an optic effect: It is because the moon is gradually turning away its face until we see her dark side.

The back, the dark side, must be opposite to the side where the face is. 

On the side opposite to the face there are no eyes, just a lot of black hair.

2. In Tahua (Ab1-16) Metoro explains that this type of glyph is showing a kana rei, the shell inside a hairdo for women (Pouo).

3. It is intriguing to consider that Bishop Jaussen received the rongorongo tablet Échancrée completely enveloped in human hair, i.e. hidden.

	"The following year, on 16 or 17 May 1869, Father Zumbohm left Rapanui on the mission's sloop Ionia together with the Rapanui convert 'Urupano' (French Urban) Hina Pote. 

Both were bound for Pape'ete, bearing with them a rolled-up, 16m-long skein of human hair wrapped round a 'piece of board' as a special gift for Bishop Jaussen, a token of the Rapanui people's new-found faith and devotion.

Disembarking at Pape'ete at the end of June 1869, Zumbohm and Hina Pote hastened to present their gift to their formidable Bishop at Ha'apape just outside the village. What happened then is best told in Bishop Jaussen's own words:

'My attention was immediately drawn to this piece of board, where, on both sides, I discovered characters in lines and well drawn. This sight even then did not remind me of the dear Brother's [i.e., Eyraud's] passage [in his publication of 1866], and the astonishment of Father Gaspard [Zumbohm], his friend [i.e., Eyraud's friend], proves that at Easter Island, where he [i.e., Eyraud] had just died on 20 August 1868, Brother Eugène Eyraud had not even shown the missionaries one tablet..."

(Fischer)
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Ideas:
Tuesday has 7 downward sloping marks:

 

Sunday
Monday
Tuesday
Wednes-day
Thursday
Friday
Saturday
H
3
5
3
3
3
5
3
P
5
5
7
6
6
4
3
Why? Is there a message (in Large St Petersburg) like this: (5 + 5) + (7 + 6) + (6 + 4 + 3) = 10 + 13 + 13  =  10 + 26 = 36? I believe so. 

Because 364 / 26 = 14 = 2 weeks. And 26 / 2 = 13 = the number of fortnights which covers half a year. A relation between week and year is shown. And the planets are the agents of the week, which means that we should not include Sun and Moon. 

If we search for a similar message in Large Santiago, I think we should subtract 5 + 5 = 10 from the sum 25 and arrive at 15 (= 5 * 3). Each true planet carries 3. And their sum is half a month.
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Ideas:
1. Here in Large St Petersburg it seems that the two glyphs representing Mars are exactly alike. But like one of the marks towards the right is shorter than the others, an irregularity probably signifying something. 

I guess the significance intended is to reflect the words used to indicate Mars.

2. If this sign indicates that Mars sometimes is far away, then imagination might turn this fact into a similarity with the Polynesians themselves: Sometimes they are far away on long seagoing trips with their double-canoes. Possibly the Polynesians therefore would appreciate Mars more than the other planets, a more ‘Polynesian’ planet than the others.
Double canoes were the property of chiefs. And red was the colour of nobility.

	The names of the planet Mars 

According to Makemson some of the names of Mars are the following:

Hawaiian Islands
Society Islands
Tuamotus
New Zealand
Pukapuka
Tonga
Hoku-ula; also a name for Aldebaran and other conspicious red stars 

Holoholopinaau 'Weaving-to-and-fro'
Maunu-ura 'Fading-redness'; referring to the rapid diminution in brightness as the planet recedes from the earth
Horo-pukupuku 'Quick-swelling'; referring to the increase in size of the planet's disk as it approaches the earth and opposition to the Sun
Mata-whero 'Red star' 

Rangawhenua name of the mother of Maui; said to be Mars or Jupiter, but probably a fixed star since it had influence over the tides and was the 'conductor' of the star Vega
Mata-ura 'Red-star'

Mata-memea 'Star-with-the-sear-leaved-face'




	"Kalaniopu'u put his own feather cloak and helmet on Cook, and in the British commander's hand the flywhisk emblem of the royal tabu status. 

When it came to his turn, however, the high priest of Lono dressed Cook in a mantle of red tapa cloth... 

The King had represented Cook in his own social image as a divine warrior; whereas, the priest represented his own temple image as a divine Cook."

(Islands of History)
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Ideas:
Regarding these two glyphs I suddenly realize that we should not only look at their numbers, 6 + 6 = 12 (perhaps alluding to the number of months in a year?), and their length, one on each glyph being shorter (perhaps telling of the times when Mars is far away and faint), but also their direction, but we should also observe their direction.

It surely is a sign that all markings are not straight to the right, but pointing slightly upwards.

The same sign is visible in Large Santiago.

This sign reminds me of the upward markings in the first glyph of Sunday. It feels like a sign of high status, cheek held high.
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Ideas:
This type of glyph, I think, is a fusion between a standing person and a person sitting and eating. You should sit down when eating, enjoy your meal and not be disturbing by standing up.

In Tahua a1-71 there is a similar person:
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Here it is possible to compare with parallel texts e.g. in Large Santiago, where we find two glyphs:
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The irregular disturbing behaviour of Mercury could be described as similar to that of an intoxicated person, cfr the names of this planet in Polynesia.

	The names of the planet Mercury 

According to Makemson some of the names of Mercury are the following:

Hawaiian Islands
Society Islands
Tuamotus
New Zealand
Pukapuka
Ukali or Ukali-alii 'Following-the-chief' (i.e. the Sun) 

Kawela 'Radiant'
Ta'ero or Ta'ero-arii 'Royal-inebriate' (referring to the eccentric and undignified behavior of the planet as it zigzags from one side of the Sun to the other)
Fatu-ngarue 'Weave-to-and-fro' 

Fatu-nga-rue 'Lord of the Earthquake'
Whiro 'Steals-off-and-hides'; also the universal name for the 'dark of the Moon' or the first day of the lunar month; also the deity of sneak thieves and rascals.
Te Mata-pili-loa-ki-te-la 'Star-very-close-to-the-Sun'
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Ideas:

In Tahua b1-16 Metoro explained this glyph as a kana rei (shell inside a hairdo - Pouo - for women).

However, after that Metoro instead mostly said maunga (= mountain), when this type of glyph appeared in the text of Tahua, starting in b4 with the glyphs nos. 55, 60 and 66.

Perhaps he changed his translation because Bishop Jaussen asked him about the meaning of kana rei.

I also think 'the mountains' is a better translation than kana rei. You disappear into the interior of an island if you want to hide, where the mountains makes it difficult for the followers to find you.
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Ideas:

Although Metoro is saying maunga about half the times, when seeing this type of glyph while reading Tahua, there is also a significant frequency of heke (= octopus) instead.

I think this is because Metoro had a third way of explaining the essence of meaning behind this type of glyph. In addition to kana rei, something hidden inside the hair, and maunga, which perhaps is a shortened expression for 'hide in the mountains', the behaviour of an octopus should also make the meaning clear.

When an octopus notices an enemy (like man) he quickly hides in a rocky crevice.
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Ideas:

1. The three initial glyhphs in Tuesday, Wednesday and Thursday seems similar, though Tuesday has 7 internal markings, whereas Wednesday and Thursday have 6 such markings.

I guess this means there is some kind of connection between them, and a closer such between Wednesday and Thursday.

Possibly there is a story hidden here.

2. If there is a story hidden in these three days I guess (influenced by recently having read Sahlins' book 'Islands of History') this story is about the stranger (warrior) arriving over the sea to an island (Tuesday), taking possession of everything there (Wednesday) and becoming its new king (Thursday).


	"It is more important to notice that power is not represented here as an intrinsic social condition. It is usurpation, in the double sense of a forceful seizure of sovereignity and a sovereign denial of the prevailing moral order.
 
Rather than a normal succession, usurpation itself is the principle of legitimacy. Hocart shows that the coronation rituals of the king or paramount chief celebrate a victory over his predecessor. If he has not actually sacrificed the late ruler, the heir to the Hawaiian kingship, or some one of his henchmen, is suspected of having poisoned him.
 
There follows the scene of ritual chaos... when the world dissolves or is in significant respects inverted, until the new king returns to reinstate the tabus, i.e., the social order. Such mythical exploits and social disruptions are common to the beginnings of dynasties and to successive investitures of divine kings.
 
We can summarily interpret the significance something like this: to be able to put the society in order, the kin must first reproduce an original disorder. Having committed the monstrous acts against society, proving he is stronger than it, the ruler proceeds to bring system out of chaos.
 
Recapitulating the initial constitution of social life, the accession of the king is thus a recreation of the universe. The king makes his advent as a god. The symbolism of the installation rituals is cosmological."
  
"The rationalization of power is not at issue so much as the representation of a general scheme of social life: a total 'structure of reproduction', including the complementary and antithetical relations between king and people, god and man, male and female, foreign and native, war and peace, heavens and earth."
(Islands of History)
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Ideas:
1. It looks like this figure is showing his penis to the right. 

2. And is he possibly in the water? Mercury (or rather Wednesday) in the Chinese calendar for the week is 'the day of water'.

3. Given that there is a story in Tuesday-Wednesday-Thursday, and given that this story is about the stranger arriving over the sea to take possession of the island, Wednesday ought to be the time of chaos. The old rule is overturned and the new rule is not yet in power.

	CHINESE WEEK 

The Japanese 'glyphs' for the week are copied from the Chinese. And below I have copied from a Japanese textbook ("A Guide to Reading & Writing Japanese"):
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	"In the deep night before the image [of Lono] is first seen, there is a Makahiki ceremony called 'splashing-water' (hi'uwai). 

Kepelino tells of sacred chiefs being carried to the water where the people in their finery are bathing; in the excitement created by the beauty of their attire, 'one person was attracted to another, and the result', says this convert to Catholicism, 'was by no means good'.

At dawn, when the people emerged from their amorous sport, there standing on the beach was the image of Lono. 

White tapa cloth and skins of the ka'upu bird hang from the horizontal bar of the tall crosspiece image.

The ka'upu is almost certainly the albatross, a migratory bird that appears in the western Hawaiian chain - the white Lanyon albatross at Ni'ihau Island - to breed and lay eggs in October-November, or the beginning of the Makahiki season."

(Islands of History)
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Ideas:

1. If we compare this glyph with the corresponding glyph in Large Santiago, we can see that in this glyph there is no indication of disorder. 

In Large St Petersburg the sign of disorder perhaps is delivered by the water in the preceding glyph.

2. And the two 'hiding' glyphs in Large Santiago are missing in Large St Petersburg. I cannot see how that information could be delivered by the preceding glyph. Is the information not necessary? Or can we find a sign of hiding in the following glyph?
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Ideas:
1. In this glyph the four internal markings are sorted into two groups. And these two groups are showing 'up' and 'down', like the Waxing and Waning Moon. Perhaps this means that there are two weeks during Waxing and two weeks during Waning Moon.

2. Compare with the preceding glyph! The space there covering the 'dark' event (between the visible 'up' and 'down' parts) is rather large. In the same way the space in the middle in the glyph above (between the wedge marks) is rather large. I guess these spaces, though not being of the same form (but anyhow in a way related to each other), reflect the same phenomenon. 

3. Possibly it shows the chaotic dark part of the story covering Tuesday - Thursday. In contrast to the ordered worlds of Waxing and Waning Moon / 'up' and 'down' there is no structure at all, a void. 

Perhaps the week is structured in the same way as the month, i.e. there is a polarity with Sunday and Saturday as extremes with Wednesday as a point where there is battle. As e.g. in spring when Summer is grappling with Winter.. 
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Ideas:
The irregular pattern in P does not seem right. Perhaps we should count only when the number changes:

 

Sunday
Monday
Tuesday
Wednes-day
Thursday
Friday
Saturday
P
5
 

7
6
 

4
3
That way we arrive at the sum 25, i.e. the same sum as in H. And 25 = (5 + 7) + (6 + 4 + 3) = 12 + 13. Better, but not good enough! I think it should be like this: 

 

Sunday
Monday
Tuesday
Wednes-day
Thursday
Friday
Saturday
P
 

5
7
 

6
4
3
Here we can see that Sunday and Wednesday are special, which my intuition likes.
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Ideas:

1. Instead of the usual gesture for a sitting person seen sideways, that is with hand towards mouth, probably meaning 'eating' (in the wide sense, i.e. kai), we have here the uplifted arm ending in a kind of fork.

I believe we should see this as a sign meaning 'support', here perhaps corresponding to offerings to the gods. They need support of various kinds, being similar to human chiefs.

2. The limbs of the human body are similar to the limbs of a tree. To support the roof of a house you can use upright logs ending in Y, and into these forks horizontal beams may then be placed.

	"The divine first appears abstractly, as generative-spirit-in-itself. Only after seven epochs of the po, the long night of the world's self-generation, are the gods as such born - as siblings to mankind.
 
God and man appear together, and in fraternal strife over the means of their reproduction: their own older sister.
 
Begun in the eighth epoch of creation, this struggle makes the transition to the succeeding ages of the ao, the 'day' or world known to man. Indeed the struggle is presented as the condition of the possibility of human life in a world in which the life-giving powers are divine. The end of the eighth chant thus celebrates a victory: 'Man spread about now, man was here now; / It was day [ao].'
 
And this victory gained over the god is again analogous to the triumph achieved annually over Lono at the New Year, which effects the seasonal transition, as Hawaiians note, from the time of long nights (po) to the time of long days (ao).
 
The older sister of god and man, La'ila'i, is the firstborn to all the eras of previous creation. By Hawaiian theory, as firstborn La'ila'i is the legitimate heir to creation; while as woman she is uniquely able to transform divine into human life.
 
The issue in her brothers' struggle to possess her is accordingly cosmological in scope and political in form. Described in certain genealogies as twins, the first two brothers are named simply in the chant as 'Ki'i, a man' and 'Kane, a god'.
 
But since Ki'i means 'image' and Kane means 'man', everything has already been said: the statuses of god and man are reversed by La'ila'i's actions.
 
She 'sits sideways', meaning she takes a second husband, Ki'i, and her children by the man Ki'i are born before her children by the god Kane..."
  
"In the succeeding generations, the victory of the human line is secured by the repeated marriages of the sons of men to the daughters of gods, to the extent that the descent of the divine Kane is totally absorbed by the heirs of Ki'i." 

(Islands of History)
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Ideas:

1. This glyph is not exactly like the one in Hb9-46. The hand has the uppermost finger oriented more upwards. I think this is a sign, because the glyph in Hb9-46 has what appears to be the standard hand. I have compared with other rongorongo texts.

The glyph in Hb9-44 shows a hand designed to be in between that in Hb9-46 and the one in the glyph above. There seems to be a gradual return to sobriety.

2. In general I believe the meaning of this type of glyph is kai. But what is the meaning of the uplifted finger? Is it to show a hand with the fingers more spread out? Or is it to indicate heaven?

I think we must learn more about the kava ceremonies, for in there somewhere may be the answers.


Then the plants grew large, they were fully ripe, and Fevanga and Fefafa dug them up and brought them here to Loau. And Loau laughed, and he cried out: 

	'Chewing kava, a leprous child of Fevanga and Fefafa in Eueiki! Bring some coconut-husk to strain it, bring a bowl to hold it, bring a person to make the kava, bring someone for the bowl to be turned toward!'
 
Therefore this was done, the kava was split up and chewed by persons sitting on that side of the bowl where common persons sit; and the kava was strained and served to those of rank and all was done correctly. This is the origin of kava. The shoots of the plant when they grow become grey and scaly because of that daughter who was leprous."
(Legends of the South Seas)
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Ideas:

This person halfway to sobriety is no longer crying with his mouth at maximum aperture.

We must study the kava ceremony further for more clues.



	"There is a further motivation of the same in the kava taken immediately after the chief's by the herald, a representative of the land. This drinking is 'to kick', rabeta, the chief's kava. Raberabe, the same reduplicated version, means 'a sickness', the result of kicking accidently against a 'drau-ni-kau'... The herald here takes the effects on himself: drau-ni-kau is the common name for 'sorcery'..." 

 

(Islands of History)
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Ideas:

1. Hand now in proper eating gesture, sober again. Mouth like a piece of cake. Back of head somewhat protruding.

2. But the torso now is bent, as if the responsibility is heavy.

3. The bent back is similar to what can be seen in the 'Janus' figures in Mamari:
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Idea:
1. The fact that the sequences of glyphs in both Thursday and Saturday are ending with the 'splendid bird' perhaps is astronomical in meaning. It might mean 'standing high in the sky' (like in Sunday).

Jupiter and Saturn are never 'hidden' in the manner of Venus, Moon and Mercury.

2. But it seems also possible to explain the bird high up in the sky as an indication of high position in the society. The story about the foreign chief taking possession of the land and being symbolically killed ends in ceremonies when the foreign chief is made part of the society of the island. And this part is the highest position, the king.
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Ideas:

1. If we compare this glyph with the similar one in Wednesday:
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we can see that they are not identical. There is one set of closely placed internal downwards sloping marks in Wednesday, but two such sets in Thursday. Is this another sign of the thunder twins?

2. In Wednesday the closely placed marks are located in the middle, but in Sunday, where there is also such marks, they are placed at the top:
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In Thursday the double set is at the top and in the middle. Some meaning surely lies in these locations of closeness.
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Suggestion:

This type of glyph is showing twins, indicated by two heads on the same body.

Its appearance among the glyphs for Thursday affirms this reading. For Thursday is a day of thunder and lightning according to folklore all over the world. And the thunder is connected with a pair of twins. 

The logic behind these ideas is that thunder and lightning means rain. And rain means fertility. And twins is a sign of fertility.

Reference: Harris
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Ideas:

Twins use to think the same things. But here we se disagreement. In a way we see the opposite of twins: One body with two minds.

I suppose this fits in nicely with the stranger king and his fight against the old king. There is only one office (body) but two pretenders. 
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Ideas:

Why is there an opening upwards? It looks like the glyph has not been completed. The Polynesian languages make a distinction between finished and non-finished actions. In e.g. Maori the continued actions can be expressed by e ... ana:

E kai ana nga tangata.
The people are eating.
Kua kai nga tangata.
The people have eaten.
E haere ana nga tangata inanahi.
The men were going yesterday (when something happened).
Kua huihui nga tangata inanahi.
The men had assembled yesterday (not complete).
Apopo e huihui ana ratou.
Tomorrow they will be assembling.
Ka huihui ratou apopo.
They will assemble tomorrow.
I hoki mai ratou inanahi.
They came back yesterday.
(Harawira)
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Ideas:

1. The orientation is opposite to the usual, i.e. to the left. In that respect there is a similarity with Hb9-40:
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Is this orientation a reference to what has happened earlier, past tense?

2. The feet of the person above are unusual, not showing the toes. And the legs seem to be more outstretched. Perhaps this means that this person is (or was) intoxicated?
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Ideas:

If we compare this glyph with the earlier one:

[image: image148.jpg]



we can see several changes. It seems as if this 'tree' has grown; one more bend, more thick and now standing firmly on the ground instead of on the 'toe'. Perhaps this means that the action has progressed.
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Ideas:
Evidently this glyph is expressing the same meaning as the two parallel glyphs in Large Santiago Tablet:
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The lifted hand towards the mouth perhaps is a sign which carries the meaning of kai = eat, talk and so on, all those things which can be done with the mouth.

I imagine that we have here a high standing 'splendid bird' who performs the act of kai, whatever this 'constellation' might mean. 

It is, though, certainly not the same meaning as the standing person performing kai in Wednesday. 
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Ideas:
This type of glyph, I think, is a fusion between a standing person and a person sitting and eating. You should sit down when eating, enjoy your meal and not be disturbing by standing up.

In Tahua a1-71 there is a similar person:
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Here it is possible to compare with parallel texts e.g. in Large Santiago, where we find two glyphs:
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The irregular disturbing behaviour of Mercury could be described as similar to that of an intoxicated person, cfr the names of this planet in Polynesia.
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Ideas:
1. Here the thickness of the glyph presumably carries meaning. Friday and Saturday show this sign. The preceding days are lean.

2. The number of internal marks are 4, also making a connection with Saturday evident. Because 4 + 3 = 7.

3.Let's compare the 'Clara-knife' in Friday with those of the other days: 
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The 7 days of the week result in 5 groups. And 5 is the number of the fingers and also of the ‘homes’ of Venus: only 5 of the 12 constellations in the zodiac are visited by Venus (Taurus, Sagittarius, Cancer, Aquarius, Virgo).
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Ideas:
1. The idea of hiding, which seems to be the foundation of meaning in this type of glyph, is not the same idea as being in the dark. Being in the dark might mean to be in the shadow, and then perhaps the appropriate glyph is a shark, mango. E.g. when the dark part of the moon is visible in spite of being unlit by the sun.

2. If hidden means not visible at all, then I suppose that means not visible at any time during the night. But the Polynesians used to look for Matariki, the constellation of Pleiades, either in the morning or in the evening. If this constellations was visible, then the constellation was called Matariki i nika otherwise Matariki i raro. 

When the Pleiades stars were visible in the early morning just before the sun goes up, that must mean that they keep that order all through the day and night, i.e. when the sun goes down the Pleiades have already gone down and that means that you cannot observe them in the evening. Therefore the time of the year must be Matariki i raro, the Pleiades below, a time when they cannot be observed in the evening (but only in the morning). But it seems that on some islands they watched for the Pleiades in the early morning, which means that for those islands this time of the year was Matariki i nika, the Pleiades above.

3. So I arrive at the conclusion that the 'hidden'-glyph is (at least in the calendar of the week) a technical term for being invisible because the 'planet' is between earth and the sun, its face turned away. This, then, is a different event than when we can see only part of the 'planet', e.g. when the moon is waxing or waning, or when the object is invisible because it is on the other side of the sun.
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Ideas:
1. The idea that shark might mean shadow is read also in this:

"In here was kept an image of a whale, shadow of the god Ta'aroa, made of the... breadfruit wood... It was charred black with sacred fire... which gave the image the appearance of black stone. With it, but uncharred, was another image made of the same kind of wood, representing the handsome-blue-shark of Ta'aroa." (Henry according to Barthel)

2. Among my handwritten notes (without source noted): 

"The Rule of Six: ta ta ta ta taa - long vocal sound on the 5th. 

Example: Ka unga te róngo, ki 'a Hina Mángo..." 

In Polynesia Hina often seems to be used as a name for the Moon and this cryptic note of mine seems to imply that there is a shark in the moon.

	"Savage tribes knew the Pleiades familiarly, as well as did the people of ancient and modern civilization; and Ellis wrote of the natives of the Society and Tonga Islands, who called these stars Matarii, the Little Eyes: The two seasons of the year were divided by the Pleiades; the first, Matarii i nia, the Pleiades Above, commenced when, in the evening, those stars appeared on the horizon, and continued while, after sunset, they were above. The other season, Matarii i raro, the Pleiades Below, began when, at sunset, they ceased to be visible, and continued till, in the evening, they appeared again above the horizon. 

Gill gives a similar story from the Hervey group, where the Little Eyes are Matariki, and at one time but a single star, so bright that their god Tane in envy got hold of Aumea, our Aldebaran, and, accompanied by Mere, our Sirius, chased the offender, who took refuge in a stream. Mere, however, drained off the water, and Tane hurled Aumea at the fugitive, breaking him into the six pieces that we now see, whence the native name for the fragments, Tauono, the Six, quoted by Flammarion as Tau, both titles singularly like the Latin Taurus. They were the favorite one of the various avelas, or guides at sea in night voyages from one island to another; and, as opening the year, objects of worship down to 1857, when Christianity prevailed throughout these islands." 

(Allen)
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Suggestion:
This type of glyph does indicate the dark phase(s). I have found a text in the tablet Aruku Kurenga which probably refers to similar matters:

[image: image168.jpg]1%




[image: image169.jpg]



[image: image170.jpg]



[image: image171.jpg]



[image: image172.jpg]



[image: image173.jpg]



[image: image174.jpg]Jo o}




[image: image175.jpg]



Bb7-24
Bb7-25
Bb7-26
Bb7-27
Bb7-28
Bb7-29
Bb7-30
Bb7-31
The first glyph is some sort of introduction and then follows 7 glyphs which perhaps has to do with the week. If this is so, then maybe Bb7-26 shows the dark phase of the moon? And in Bb7-28 we recognize the type of glyph which belong in Wednesday, while Venus (Bb7-30) is given twice 5 points. Saturday has an (old?) man sitting down, still holding the stick. 

The running figure for a 'planet', perhaps also may be applied to the sun. After all both Sun and Moon are included in the week, in spite of their special qualities. But what does the 'maunga'-glyph in Sunday mean? And why is it like a cracked egg on top?
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Ideas:
1. This type of glyph evidently is intended to show a person with two fishes. A fish is called ika in most of the Polynesian languages. And doubling ika we get ikaika which usually means 'brilliant'. 

Now, if we combine this information with the fact that in the Hawaiian islands the planet Saturn was called Ikaika and that:

"In modern times much confusion prevails regarding the identification of the ancient names with individual planets." (Makemson)

Then it might perhaps be possible to 'read' this type of glyph as Ikaika, meaning Saturn on Easter Island.

2. A running person could very well be a sign for a planet - a moving star. 
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Ideas:

Let us once more take a close look at this type of glyph. We can compare the three glyphs in Tuesday, Thursday and Saturday:
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Although they at first glance may seem to be exactly identical - at least compared to the similar glyphs in the other four days - they are not so.

I think I can discern a gradual decrease in width, especially so in Saturday. And the 'Clara-knife' in Saturday definitely is attatched somewhat higher up. Perhaps this means that with increasing age you get thinner, but at the same time attain higher status by way of having more experience to rely on?

On the astronomical plane Saturn indeed is not so strong, being placed high up from the sun.
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Ideas:

1. Possibly this type of glyph is showing 'one-leg', a well-known mythological figure in ancient times. He is called 'Hunrakán' (= one leg) by the Maya indians. 

2. "From it [Hunrakán] comes our 'hurricane', so there is no wonder that he disposes of wind, rain, thunder and lightning in lavish amounts. But he is not for all that a mere weather god, since he is one aspect of Tezcatlipoca himself, and the true original One-Leg that looks down from the sky..." (Hamlet's Mill)

Tezcatlipoca is the dark opponent of the light (Sungod) Quetzalcoatl and perhaps we therefore should think of him as Saturn. If so, then it is understandable that Saturn implies darkness and wetness (cfr Hb9-54). The week seems to have two poles: Sun's day and Saturn's day, white and black. 


His temple-palace was composed of four radiant apartments: one toward the east, yellow with gold; one towards the west, blue with turquoise and jade; one toward the south, white with pearls and shells; one towards the north, red with bloodstones - symbolizing the cardinal quarters of the world over which the light of the sun holds sway.

	 
And it was set wonderfully above a mighty river that passed through the midst of the city of Tula; so that every night, precisely at midnight, the king descended into the river to bathe; and the place of his bath was called 'In the Painted Vase', or 'In the Precious Waters'.
 
But the time of his predestined defeat by the dark brother, Tezcatlipoca, was ever approaching, and, knowing perfectly the rhythm of his own destiny, Quetzalcoatl would make no move to stay it.
 
Tezcatlipoca, therefore, said to his attendants, 'We shall give him a drink to dull his reason and show him his own face in a mirror; then, surely, he will be lost'.
 
And he said to the servants of the good king, 'Go tell your master that I have come to show him his own flesh!'
 
But when the message was brought to Quetzalcoatl, the aging monarch said, 'What does he call my own flesh? Go and ask!'
 
And when the other was admitted to his presence: 'What is this, my flesh, that you would show me?'
 
Tezcatlipoca answered, 'My Lord and Priest, look now at your flesh; know yourself; see yourself as you are seen by others!' And he presented the mirror.
 
Whereupon, seeing his own face in that mirror, Quetzalcoatl immediately cried out, 'How is it possible that my subjects should look upon me without fright? Well might they flee from before me. For how can a man remain among them when he is filled as I am with foul sores, his old face wrinkled and of an aspect so loathsome? I shall be seen no more, I shall no longer terrify my people'.
 
Presented the drink to quaff, he refused it, saying that he was ill; but urged to taste it from the tip of his finger, he did so and was immediately overpowered by its magic. He lifted the bowl and was drunk.
 
He sent for Quetzalpetlatl, his sister, who dwelt on the Mountain Nonoalco.
 
She came, and her brother gave her the bowl, so that she too was drunk. And with all reason forgotten, the two that night neither said prayers nor went to the bath, but sank asleep together on the floor.
 
And in the morning Quetzalcoatl said, in shame, 'I have sinned; the stain of my name cannot be erased. I am not fit to rule this people. Let them build a habitation for me deep under the ground; let them bury my bright treasures in the earth; let them throw the glowing gold and shining stones into the Precious Waters where I take my nightly bath.
 
And all this was done. The king remained four days in his underground tomb, and when he came forth he wept and told his people that the time had come for his departure to the Red Land, the Dark Land, the Land of Fire.
 
Having burned his dwellings behind him, buried his treasures in the mountains, transformed his chocolate trees into mesquite, and commanded his multicolored birds to fly before him, Quetzalcoatl, in great sorrow, departed.
 
Resting at a certain place along the way and looking back in the direction of Tula, his City of the Sun, he wept, and his tears went through a rock; he left in that place the mark of his sitting and the impress of his palms.
 
Farther along, he was met and challenged by a company of necromancers, who prevented him from proceeding until he had left with them the arts of working silver, wood, and feathers, and the art of painting.
 
As he crossed the mountains, many of his attendants, who were dwarfs and humpbacks, died of the cold.
 
At another place he met his dark antagonist, Tezcatlipoca, who defeated him at a game of ball.
 
At still another he aimed with an arrow at a large pochotl tree; and the arrow too was a pochotl tree, so that when he shot it through the first they formed a cross.
 
And so he passed along, leaving many signs and place-names behind him, until, coming at last to where the sky, land, and water come together, he departed.
 
He sailed away on a raft of serpents, according to one version, but another has it that his remaining attendants built a funeral pyre, into which he threw himself, and while the body burned, his heart departed and after four days appeared as the rising planet Venus.
 
All agree, however, that he will presently return. He will arrive with a fair-faced retinue from the east and resume sway over his people; for although Tezcatlipoca had conquered, those immutable laws that had determined the destruction of Tula assigned likewise its restoration.
 
Quetzalcoatl was not dead. In one of his statues he was shown reclining, covered with wrappings, signifying that he was absent or 'as one who lays him down to sleep, and that when he should wake from that dream of absence, would rise to rule again the land'.
 
He had built mansions underground to the Lord of Mictlan, the lord of the dead, but did not occupy these himself, dwelling, rather, in that land of gold where the sun abides at night. This too, however, is underground. Certain caverns lead to it, one of which, called Cincalco, 'To the Abode of Abundance', is south of Chapultepec; and through its gloomy corridors men can reach that happy land, the habitation of the sun, which is still ruled by Quetzalcoatl. Moreover, that land is the land from which he came in the beginning...
 
All this, which in so many ways parallels the normal imagery of the Old World culture-hero myths, telling of the one who is gone, dwells underground in a happy, timeless land, as lord of the realm of the happy dead, like Osiris, but will rise again, we can read without surprise.
 
But what is surprising indeed was the manner of Quetzalcoatl's actual return. The priests and astrologers did not know in what cycle he was to reappear; however, the name of the year within the cycle had been predicted, of old, by Quetzalcoatl himself.
 
Its sign was 'One Reed' (Ce Acatl), which, in the Mexican calendar, is a year that occurs only once in every cycle of fifty-two. But the year when Cortes arrived, with his company of fair-faced companions and his standard, the cross, was precisely the year 'One Reed'. The myth of the dead and resurrected god had circumnavigated the globe."
(Campbell)
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Ideas:
One of the names for Saturn in Polynesia is 'Dripping Water' (in Hawaii according to Makemson). At least some of the Polynesians regarded the planet to be a weather indicator. I think this glyph very well could be 'read' as showing dripping droplets. 

There is a similar type of glyph sometimes found in the texts of rongorongo:
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This seems to be some kind of plant. 

But the Saturday glyph (see top) is not exactly the same. If we see 5 droplets in this glyph, then possibly in the center there is meant to be a canoe (like when in Tuesday we probably have a red canoe for Mars). If so, I guess this canoe is black, the colour of Saturn. Black as earth. 

Earth is the element of Saturn.
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Ideas:
1. This probably shows an ornament (rei) in the form of a wooden collar (rei miro). Possibly such wooden collars are imitations of Gibson's gorget. Imitations of foreign objects are part of humanity.

2. But rei miro do not show the signs looking like half-moons towards the left in the glyph. For the moment I presume that they indeed are showing half-moons. The form of rei miro is also moon-like.

3. The form of rei miro reminds me of the helmet ornaments of samurai warriors, the Japanese emperor's instruments of death. Saturn means death - and therefore also (re-)birth. Without new births there would be no more deaths. No harvest without sowing. There are glyphs which seem to show this ornament not hanging on the chest but instead placed on top of the head. And some without head, as if it had been chopped off:
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4. The moon is connected with water and to travel on water you need a canoe. The Polynesians had canoes with ends high in the air, not unlike the form of rei miro.

	"Throughout Polynesia, the word rei signifies a neck ornament of some kind, perhaps internationally best known as Hawaii's lei ('flower necklace'). 
 
Easter Island's rei miro ('wooden rei') are without parallel in Polynesia. 
 
However, they display a form that is strikingly similar to the silver crescent gorget worn by Cook's Marine Officer Gibson who accompanied Cook on all three voyages, including the one to Rapa Nui in 1774. 
 
Such silver crescent gorgets was prescribed dress for a Marine Officer of the British Royal Navy in the second half of the eighteenth century. Rapa Nui's rei miro were attested only after 1774."
 
(Fischer)

	"…imitations of European objects are found on the islands of the Pacific Oceans. Thus the Fiji Islanders gave to their clubs the forms of European guns, and the chiefs of New Britain adopted as headdress the hat form of British Admirals.
 
There are some cases of double imitation. The steel harpoon used by American and Scotch whalers is a slightly modified imitation of the Eskimo harpoon. These were again imitated by the Eskimo."
 
(Boas)
 

 

"When they [the indians] for the first time were allowed to go onboard the western warship Maracanha, which visited Paraguay in 1857, the following day the sailors observed that they had adorned themselves all over their bodies with pictures of anchors. One indian had even painted on him an officer's uniform on his upper body, with buttons, galloons, sword-belt and hanging skirts."
 
(Lévi-Strauss - my own translation from the Swedish language)

	REI MIRO 

These are two different rei miro:
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And then there are the two rei miro which have glyphs incised on them, London Rei Miro 6847 and London Rei Miro 9295.


	London Rei Miro 6847 (J, RR 20) 

This is one of the few rei miro which were made with glyphs incised on them, according to the information given to Routledge from Jotefa Mahe Renga (Fischer).

Picture (Barthel):
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Only one glyph is written on it (two if you use the system of Fischer). The kind of wood is probably Sophora toromiro. 

It is believed that this rei miro was brought to Europe very early by a whaler's captain, perhaps sometime during the intensive period of whaling between 1820-1840.  


	London Rei Miro 9295 (L, RR 21) 

Picture (Barthel):
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"... use 5 each side" said Kere Muti when shown a photograph of this Rei Miro in 1914. And Román Hei agreed that it was worn by women. Type of wood unknown. (Fischer)
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Ideas:
1. I have earlier guessed that this might be a picture of a reinga. My intuition evidently told me that Saturday was the time of death and the association to reinga therefore is reasonable. The Chinese (and Japanese) sign for earth or soil is used when writing Saturday, it is the day of the soil. The sign looks like a cross planted on a grave.
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(Source: Kenneth G. Henshall "A Guide to Remembering Japanese Characters".)

2. Possibly this rongorongo glyph is also showing the the soil. In Saturday it is time to return to dust, from whence you came.

	REINGA 

"At Mangaia the spirits of those who ignobly died 'on a pillow' wandered about disconsolately over the rocks near the margin of the sea until the day appointed by their leader comes (once a year). 

Many months might elapse ere the projected departures of the ghost took place. This weary interval was spent in dances and revisiting their former homes, where the living dwell affectionately remembered by the dead. At night fall they would wander amongst the trees and plantations nearest to these dwellings, sometimes venturing to peep inside. As a rule these ghosts were well disposed towards their own living relatives; but often became vindictive if a pet child was ill-treated by a stepmother or other relatives etc."

"Eventually the spirits would depart from known reinga, spirit leaping-places. Such leaping-places also existed on other islands. Even after this departure some spirit intrusions from the underworld were possible."

(Oral Traditions)

	"...there are many little heaps of stones here and there on the bank along the Sea Coast, two or three of the uppermost stones of these piles are generally white, perhaps always so when the pile is compleat: it can hardly be doubted but these piles of stones have some meaning tho' we do not know it."

(Beaglehole II)

Beaglehole states that these piles of stones are temporary burial places.

	"Papatuanuku is the Earth Mother, combining all elements of the planet; her immediate form is whenua, the land. 

Continuing the organic metaphor, whenua is also the Maori word for the placenta, which is promptly buried with simple ritual after birth. The practice is still observed today, even in cities; thus the word itself reflects the relationship between people and the land, clearly stated in the concept of tangata whenua.

To be tangata whenua is to claim stewardship and economic use and settlement of a defined area. The words translate as 'people of the land', people whose afterbirth is buried there..."

(Starzecka)
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Ideas:

Are there any differences between the three similar looking glyphs of this type in Sunday, Thursday and Saturday? Let's have a closer look:
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I cannot see any worth mentioning. But I like Sunday best.

In the Glyph Catalogue I intend to document the very small differences that can be detected (for the 'splendid bird') between the texts in different tablets . These differences perhaps reflect the 'handwriting' of different 'writers'? 
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Ideas:
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((1+1)) + (1 + 1)  +  1
2 + (1 + 1)  +  1
2 + 2  +  1
5
28
Moon
(1 + 1)  +  (1 + 1 + 1)
(1 + 1)  +  (1 + 1 + 1)
2 + 3
5
Mars
((1+1+1+1+1)) + ((1+1))
4 + 2
4 + 2
6
Mercury
(1 + 1) + ((1+1)) + (1 + 1)
(1 + 1) + 2 + (1 + 1)
2 + 2 + 2
6
Jupiter
((1+1)) + ((1+1)) + (1 + 1)
2 + 2 + (1 + 1)
2 + 2 + 2
6
Venus
(1 + 1) + (1 + 1)
(1 + 1) + (1 + 1)
2 + 2
4
7
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(1 +1)  + 1
(1 +1)  + 1
2 + 1
3
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Ideas:

1. There is a similarity between this type of glyph and the type of glyph initiating the 8 periods in the calendar of the month in Mamari. Could it be that this man is climbing out of an egg?

2. If he is climbing out of an egg, that might signify birth. But consequently also death, the way to reach immortality. Only those who are already dead can avoid the scythe. (A symbolic death does not help, I'm afraid.)



	"There is a further motivation of the same in the kava taken immediately after the chief's by the herald, a representative of the land. This drinking is 'to kick', rabeta, the chief's kava. Raberabe, the same reduplicated version, means 'a sickness', the result of kicking accidently against a 'drau-ni-kau'... The herald here takes the effects on himself: drau-ni-kau is the common name for 'sorcery'..." 

 

(Islands of History)
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Ideas:

As my label indicates (Pb11-101), according to Fischer's documentation (which I have relied on everywhere unless otherwise stated), there seems to be at least one glyph missing in the beginning of row no. Pb11. 

However, according to Barthel's documentation there is not room enough in the beginning of row no. Pb11 for more glyphs.
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Idea:
This is the first instance - I presume you follow the intended order of reading (week - month -year) - when we can see that the head of a human figure in parallel texts seems relatively unimportant. In Large Santiago the head (in Hb9-53) is turned sideways and in Large St Petersburg it is seen with face forward. 

What minor difference in meaning might there be? Face forward shows the ears, head turned sideways shows the mouth. 

Perhaps ears means listening while mouth means talking or singing?
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Ideas:

The assymetry with two dangling objects to the left and one to the right is very evident. Perhaps this sign has something to do with the preceding glyph:
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where we have the fishes side by side instead of vertically oriented (as in Hb9-53).
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Ideas:
1. I have a suspicion that this type of sign (which certainly is similar to its equivalent in Hb9-55) shows two holes in what otherwise would be this type of sign:
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2. Perhaps this is a way to describe the two holes through which the sun moves when entering and leaving this world of ours (te ao nei).

The ancient Egyptians believed in this too, that there must be holes through which the heavenly bodies moved into and out of our presence.

The Polynesian trickster Maui tried to follow in the wake of the sun in order to reach immortality. The sun returns each morning form the dark underside of the earth and never dies, because he is rejuvenated there.
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To the left is the hole in the morning and to the right the hole in the evening (suitably shaded somewhat as a result of my copying from the book where the binding bent the paper in the scanner).

(Wilkinson)


	"My son, said Makea tutara one evening at dusk, when they were sitting outside the house, I have heard from your mother and from others that you are brave and capable, and that in everything you have undertaken in your own country you have succeeded. That says a great deal for you.
 
But I have to warn you: now that you have come to live in your father's country you will find that things are different. I am afraid that here you may meet your downfall at last.
 
'What do you mean?' said Maui. 'What things are there here that could be my downfall?'
 
'There is your great ancestress Hine nui te Po', said Makea, gravely. And he watched Maui's face as he mentioned the name of Great Hine the Night, the daughter and the wife of Tane and goddess of death. But Maui did not move an eyelid.
 
'You may see her, if you look', Makea went on, pointing to where the sun had gone down, 'flashing over there, and opening and closing, as it were'. His thoughts were on death as he spoke. For it was the will of Hine nui, ever since she turned her back on Tane and descended to Rarohenga, that all her descendants in the world of light should follow her down that same path, returning to their mother's womb that they might be mourned and wept for.
 
'Oh, nonsense', said Maui affectionately to the old man. 'I don't think about that sort of thing, and you shouldn't either. There's no point in being afraid. We might just as well find out whether we are intended to die, or to live forever.' Now Maui had not forgotten what his mother once said about Hine nui te Po: that he would some day vanquish her, and death would then have no power over men. He remembered this now, and was not moved by his father's fears. But Hine nui was the sister of Mahuika, and she knew of Maui's dangerous trickery at the abode of fire, and was resolved to protect her other descendants from further mischief of this kind.
 
'My child', said Makea now in a tone of deep sorrow, 'there has been a bad omen for us. When I performed the tohi ceremony over you I missed out a part of the prayers. I remebered it too late. I am afraid this means that you are going to die.'
 
'What's she like, Hine nui te Po?' asked Maui.
 
'Look over there', said Makea, pointing to the ice-cold mountains beneath the flaming clouds of sunset. 'What you see there is Hine nui, flashing where the sky meets the earth. Her body is like a woman's, but the pupils of her eyes are greenstone and her hair is kelp. Her mouth is that of a barracuda, and in the place where men enter her she has sharp teeth of obsidian and greenstone.'
 
'Do you think she is as fierce as Tama nui te ra, who burns things up by his heat?' asked Maui. 'Did I not make life possible for man by laming him and making him keep his distance? Was it not I who made him feeble with my enchanted weapon? And did the sea not cover much more of the earth until I fished up land with my enchanted hook?'
 
'All that is very true', said Makea. 'And you are my last-born son, and the strength of my old age. Very well then, be it as it will. Go there, and visit your ancestress if that is what you wish. You will find her there where the earth meets the sky.' And they sat for a while in the dusk, until the red clouds turned grey and the mountains into black.
 
Next morning early, Maui went out looking for companions for the expedition. The birds were up when he left, and among them he succeeded in finding several who were willing to go with him. There was tiwaiwaka, the little fantail, flickering about inquisitively and following Maui along the track as if he might have something for him. There was miromiro, the grey warbler, tataeko, the whitehead, and pitoitoi, the robin, who is almost as tame and curious as the fantail. Maui assembled a party of these friends and told them what he intended to do. They knew it was an act of great impiety to invade the realm of Hine nui te Po with mischievous intentions.
 
And now, they learned, it was Maui's idea to enter her very body. He proposed to pass through the womb of Great Hine the Night, and come out by her mouth. If he succeeded, death would no longer have the last word with regard to man; or so his mother had told him long ago. This, then, was to be the greatest of all his exploits.
 
Maui, who once had travelled eastward to the very edge of the pit where the sun rose, and southward over the great Ocean of Kiwa to where he fished up land, and all the way to the dwelling-place of Mahuika - Maui now proposed a journey to defy great Hine in the west.
Taking his enchanted weapon, the sacred jawbone of Muri ranga whenua, he twisted its strings around his waist.
 
Then he went into the house and threw off his clothes, and the skin on his hips and thighs was as handsome as the skin of a mackerel, with the tattoed scrolls that had been carved there with the chisel of Uetonga. And off they went, with the birds twittering in their excitement. 
 
When they arrived at the place where Hine nui lay asleep with her legs apart and they could see those flints that were set between her thighs, Maui said to his companions:
 
'Now, my little friends, when you see me crawl into the body of this old chieftainess, whatever you do, do not laugh. When I have passed right through her and am coming out of her mouth, then you can laugh if you want to. But not until then, whatever you do.'
 
His frieds twittered and fluttered about him and flew in his way. 'O sir', they cried, 'you will be killed if you go in there.'
 
'No', said Maui, holding up his enchanted jawbone. 'I shall not - unless you spoil it. She is asleep now. If you start laughing as soon as I cross the threshold, you will wake her up, and she will certainly kill me at once. But if you can keep quiet until I am on the point of coming out, I shall live and Hine nui will die, and men will live thereafter for as long as they wish.'
 
So his friends moved out of his way. 'Go on in then, brave Maui', they said, 'but do take care of yourself'.
 
Maui at first assumed the form of a kiore, or rat, to enter the body of Hine. But tataeko, the little whitehead, said he would never succeed in that form. So he took the form of a toke, or earth-worm. But tiwaiwaka the fantail, who did not like worms, was against this. So Maui turned himself into a moko huruhuru, a kind of caterpillar that glistens. It was agreed that this looked best, and so Maui started forth, with comical movements.
 
The little birds now did their best to comply with Maui's wish. They sat as still as they could, and held their beaks shut tight, and tried not to laugh. But it was impossible. It was the way Maui went in that gave them the giggles, and in a moment little tiwaiwaka the fantail could no longer contain himself. 
 

He laughed out loud, with his merry, cheeky note, and danced about with delight, his tail flickering and his beak snapping. Hine nui awoke with a start. She realised what was happening, and in a moment it was all over with Maui. By the way of rebirth he met his end.
 
Thus died this Maui we have spoken of, who was formed in the topknot of Taranga and cast in the sea, but was saved and nurtured to lead a life of mischief. And thus did the laughter of his companions at the last and most scandalous of his exploits deprive mankind of immortality.
 
For Hine nui always knew what Maui had it in mind to do to her. But she knew that it was best that man should die, and return to the darkness from which he comes, down that path which she made to Rarohenga. Wherefore our people have the saying: 'Death came to the mighty when Maui was strangled by Hine nui to Po, and so it has remained in the world'."
 
(Maori Myths) 
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Ideas:

1. Probably this glyph is of the same type as that in Hb9-57:
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2. According to Fischer the text is destroyed to the right (but not to the left) of this glyph. Barthel could not see the glyph above, but guessed that it had been there once. Furthermore, he guessed that there was not only a 'splendid bird' to the right of this glyph but also a 'rei miro' to the left. 

Therefore I believe - as according to Barthel there was room enough for three glyphs (which he could not see) - there might be two glyphs missing to the right of the glyph above. But we don't know if these missing glyphs belong to the week or if they belong to the following text.


	DISCUSSION (WEEK) 

In order to understand the rongorongo texts we have seen that it is necessary to carefully note all details. Without attention to structure, however, all these details will lead us nowhere. Take for example the structure which I have chosen as a starting point for the investigation, the 7-day week beginning with the day of the Sun and ending with the day of Saturn. Recognizing this structure of the week in Hb9 17-58 (with parallel glyphs in Pb10 19 -- Pb11-105) enables us to focus on the details of the rongorongo text. And we can evaluate these details with the help of our known structure (or 'map'), since we think we know what a week is. We imagine we can recognize this 'map'. 

But we must of course always be prepared to accept if our map and the rongorongo texts should totally disagree, because then we must have made a mistake - the structure we had in mind was not the correct one. In the example of the week, however, our 'map' and the texts do not disagree totally. Many points seem to agree, at least after some efforts trying to understand. 

Our map of the week is clearly, however, quite inadequate. Many details in the rongorongo text are absent from our own map. Some of these we can immediately accept and add to our map, e.g. the phases of the Moon in Monday. Many on the other hand seem just to leave us with question marks. Most important, though, is my feeling of making progress in the study of the miroglyphs and their meanings. I hope you too will enjoy some of this. On the other side of the earth there are structures (maps) which seem to be quite unknown on this side. Now we will continue with one of these, a map which I believe is necessary for a deeper understanding of the week.   

next page
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	The 'Nunnery' 

This picture I recently found in the book 'The Maya' (by Coe): 
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Of course there were no nuns in this building, it is just a name invented by some outsider. 

"An iconographic study by Jeff Kowalski suggests a cosmological layout for the Nunnery. The higher placement of the North Building, with its 13 exterior doorways (reflecting the 13 layers of heaven), and the celestial serpents surmounting the huts identify it with the celestial sphere.  

The iconography of the West Building, with 7 exterior doorways (7 is the mystic number of the earth's surface), and figures of Pawahtun - the earth god as a turtle - indicate this to be the Middleworld, the place of the sun's descent into the Underworld.  

The East Building has mosaic elements reflecting the old war cult of Teotihuacan, where tradition had it that the sun was born; thus, this may also be Middleworld, the place of the rising sun. 

Finally, the South Building has 9 exterior doorways (the Underworld or Xibalba had 9 layers), and has the lowest placement in the compex; it thus seems to be associated with death and the nether regions."

We have here a map which among other interesting things indicates these numbers:   

above earth
13
on earth
7
below earth
9
A week with 7 days, consequently seems proper for use on earth. The two maps agree.  
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	Why seven? 

Seven is an awkward number. In ancient times when people had (we think) difficulties in counting, presumably it would be more convenient with five days corresponding to the natural counting machine in the number of fingers on a hand. 

To answer the question of seven by referring to the number of the 'planets' is, I believe, not enough. A good map must agree with more than one aspect of 'reality'. 

I can see one important such aspect: The sum of 13 and 7 is 20 = the number we arrive at when adding fingers and toes. The Maya used 20 as the base of their counting system. (And we use 10 instead, because we wear shoes in our cold climate.) 

Here I must hurry to explain: 

1. I can see more important aspects weighing in favour of seven than this numerologic Mumbo Jumbo and I will try to explain more such aspects further on. 
2. We have one equation with two unknowns which should (as I propose) add up to 20. To explain 7 by referring to 13 is to invite the next question: Why thirteen? 

Below I will first try to make 13 seem necessary and than return to explaining 7.   
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	Why thirteen? 

Thirteen on our own map means unlucky. Are we afraid of the gods in the heavens? And on Easter Island we have made the discovery that 13 seems important for the calendar of the year. We arrived at 13 * 28 = 364. 

The Maya indians had (and still have) a sacred year of 260 days, which equals 20 * 13. There must be reasons for this. That they knew that our world was created at 4 Ahau 8 Kumk'u 13.0.0.0.0 (= 13 August 3114 BC) does not explain anything, it just makes the question heavier. (Hopefully it is a coincidence that our own system of calculating dates also arrives at number 13.) 

There are 52 weeks in a year and that gives 13 weeks per quarter. Is that an explanation? A pack of cards is similar to that. Why have we chosen 4 colours for the cards? We could have chosen 7 colours instead, because 364 / 7 = 52, and chosen a week with 13 days. Probably we liked the idea of 4 colours with one colour for each of  our 4 seasons of the year (corresponding to our 4 cardinal points). 

But at this point in the discussion the question is not 'Why seven?' but 'Why thirteen?'. I think I have made a case for 13 as a natural choice when making a calendar for the year. 91 days per quarter result in 13 sevenday weeks per quarter. To use 7 cardinal points, 7 seasons and a week with 13 days seems inconvenient. 

The calendar for the year in Small Santiago Tablet perhaps is constructed with 4 cardinal points (and seasons), 91 days per quarter and 91 / 13 = 7 periods per quarter. 
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	Why four? 

This kind of reasoning just keeps us reformulating our questions. Why not choose say 2 cardinal points? After all there seem to have been just 2 seasons once upon a time, summer and not-summer. With 2 seasons one could choose as cardinal points the solstices or the equinoxes, preferably the latter because they would be easier to measure. 

I imagine that with timber houses four corners is the easy way. But on Easter Island that was not the case. Instead they used canoe-shaped houses, i.e. just two corners. 

Or why not choose 5 cardinal points and get a pentagon? That would be elegant, because 365 / 5 = 73 days, not leaving any remainder. 

Number 5 is here connected with 73 in the same way as when we find that 4 is connected with 7 * 13 = 91 in 364 / 4. 

I remember words of my favourite philosopher (Charles Fort): "One measures a circle, beginning anywhere." 

To avoid this arbitrariness we must search for clues from Mother Nature telling us where truth lies. We must open our eyes. Truth comes through the eyes, not through the ears. But for the moment it is enough to note that the numbers 4, 7 and 13 form one possible group to reflect a year with 364 days.  
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A similar practice was once utilised (and occasionally still is) to fasten the lines on a boat.

	 Hotu Matu'a, they said, had promised that if this triplicate practice were followed, fishermen would not lose their lives when their boats capsized at sea and hare paenga would not be torn from their foundations by the wind."
 
"The interior of the hare paenga was … dark and bare but dry. Its form and the low entry way protected the inhabitants from wind and blowing rain, but also prevented fresh air circulation.
 
Household possessions such as calabashes, used for holding water but also to protect valuable relics, feathers and ornaments, baskets for food and other objects were hung from the rafters.
 
Since cooking was always done outdoors, the structures were primarily used for sleeping, and individuals arranged themselves on either side of the central doorway. Older people apparently slept nearer the door with children placed at the more cramped ends of the building.
 
Mats or layers of grass were laid upon the dirt floors…"
(Van Tilburg)


	As a matter of fact Earth may in a natural way be described as having 4 corners, given that we study the sky. The 'Inhabited Earth' is a rectangular section in the middle, what remains after having left the part above to the Gods and the part below to the Under World. Rectangles have 4 corners. 

"In the most general sense, the 'earth' was the ideal plane laid through the ecliptic. The 'dry earth', in a more specific sense, was the ideal plane going through the celestial equator. The equator thus divided two halves of the zodiac which ran on the ecliptic, 23 ½o inclined to the equator, one half being 'dry land' (the northern band of the zodiac, reaching from the vernal to the autumnal equinox), the other representing the 'waters below' the equinoctial plane (the southern arc of the zodiac, reaching from the autumnal equinox, via the winter solstice, to the vernal equinox. The terms 'vernal equinox', 'winter solstice', etc., are used intentionally because myth deals with time, periods of time which correspond to angular measures, and not with tracts in space." 

(Hamlet's Mill) 

What happens if we travel to the south side of the equator? As everything now is upside down, the Polynesians must have made some special arrangements, I think. Winter becomes summer and autumn becomes spring. The 'waters below' should now be in the north, not in the south. Most of Polynesia is south of the equator, though e.g. Hawaii is on the north side. 

According to the Gilbertese their Earth is bounded at 24o north and at 26o south, giving 50 o as the sum. (Their chain of islands straddles the equator.)  
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"The Gilbert Islanders are Polynesians, having emigrated, according to their traditions, from Upolu, Samoa, which they look upon as te buto (Maori pito), the Navel of the World.

	 
They never counted the nights of the Moon beyond the twentieth, so far as Grimble was able to ascertain, and in the vagueness of their lunar calendar bore no resemblance to their Micronesian neighbors of the Carolines.
 
The Gilbertese tiaborau or astronomers conceived of a system of imaginary lines drawn on the sky by means of which they could estimate altitudes of stars within a degree or two. They thought of the sky as the 'roof of voyaging,' the ridgepole of which was the meridian, a line running from the north point on the horizon through the zenith to the south point. The horizon was te tatanga, 'the roof-plate'.
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One of the names for east, Makai-oa, was said to be the name of a far eastern land, not an island, which their navigators had visited in ancient times. Tradition called this great land 'the containing wall of the sea, beyond the eastern horizon, a continous land spreading over north, south, and middle, having a marvelous store of all sorts of food, high mountains and rivers'. It was also called Maia-wa (wa being 'space, distant').
 
This is a clear reference to ancient voyages to the American coast from which the Polynesians are thought to have introduced the sweet potato into the Pacific area. The similarity of Maia to Maya may be more than a coincidence." (Makemson)


	I think that the foregoing number juggling by now has led us to a point where we are beginning to feel a bit unsure about what a week really is. That is good. An open mind can learn. 

Somewhere I promised to return to number 7, after having discussed 13. This is the time / place for that. Seven is a lucky number, in contrast to 13. That our own culture tells us. But 7 and 13 belong together, we have seen that. I think that is exactly the point: these numbers are each others opposites.

Light and dark, birth and death, new moon and full moon, summer and winter, day and night. Every distinction starts in opposites.

7 is prior to 13 I believe. But as soon as we see 7 than we also see 13 (I hope we can agree).

7 is not only the number of the 'planets', but also the number of stars in the Big Dipper and the number of prominent stars in Orion (if we see these as forming a square with three stars in the center, like a belt). 

The Pleiades we consider as having 7 stars too, but the Polynesians find only 6 in their Matariki.  

next page
previous page
home


	"This was when there was just a trace of early dawn on the face of the earth, there was no sun. But there was one who magnified himself: Seven Macaw is his name. The sky-earth was already there, but the face of the sun-moon was clouded over. Even so, it is said that his light provided a sign for the people who were flooded. He was lika a person of genius in his being. 

'I am great. My place is now higher that that of the human work, the human design. I am their sun and I am their light, and I am also their months.

'So be it: my light is great. I am the walkway and I am the foothold of the people, because my eyes are of metal. My teeth just glitter with jewels, and turquoise as well; they stand out blue with stones like the face of the sky.

'And this nose of mine shines white into the distance like the moon. Since my nest is metal, it lights up the face of the earth. When I come forth before my nest, I am like the sun and moon for those who are born in the light, begotten in the light. It must be so, because my face reaches into the distance', says Seven Macaw.

It is not true that he is the sun, this Seven Macaw, yet he magnifies himself, his wings, his metal. But the scope of his face lies right around his own perch; his face does not reach everywhere beneath the sky. The faces of the sun, moon, and stars are not yet visible, it has not yet dawned.

And so Seven Macaw puffs himself up as the days and the months, though the light of the sun and moon has not yet clarified. He only wished for surpassing greatness. This was when the flood was worked upon the manikins, woodcarvings."

(Popol Vuh) 

	"The Mangaians made and flew three kinds of kite which had a unique astronomical significance possibly associated with ceremonies to insure an abundant supply of food from the stars.
 
One kite represented the Pleiades: it was diamond-shaped and had six bunches of feathers attached to the tail.
 

A second type was made with wings and bore three bunches of feathers, symbolizing Orion's Belt.
 
And last but not least, the third type was oval and carried four tufts of feathers to represent the ubiquitous twins, Pipiri, and their iniquitous parents.
 
The inclusion of the twins and their parents and their elevation to an equal footing with the Pleiades and Orion's Belt reveal their importance as seasonal and food-bringing stars."
(Makemson)


	I think that we can use the fundamental structure dividing the cosmos into three vertically separated parts, as in the Mayan 'Nunnery'. They probably would agree on Easter Island. In view of this discussion being about the week, and not the month which 13 + 7 + 9 = 29 in the 'Nunnery' seems to indicate, I propose we continue our discussion with summing up to 7 instead:
above earth
2
on earth
3
below earth
2
This cosmos would then have 3 kings, one for each level. Such a king could be indicated with a splendid bird, a bird not necessarily high up physically, but high up in the hierarchy. The king below the earth must physically seen be down below and not high up. These three kings ought to be:

above earth
Sun
on earth
Jupiter
below earth
Saturn
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	That Jupiter could be seen as a king is not so strange for out modern eyes, as we know how immense this planet is. Nearly big enough to have been a sun.

And Jupiter has 4 big moons, giving a signal that he is part of our middle world. Could the ancients have seen these 4 moons?

Saturn must be older (and therefore wiser) than Jupiter, because Saturn moves slower; has a longer period of revolution around the sun. 

In the beginning there was only sky and water. Our middle section of cosmos was created later. Saturn - if king - must be king of the watery world. Water always runs downwards, i.e. to the Under World.

These two kings, Saturn and Jupiter cooperate and have a meeting (conjunction) every 20 years. 
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	"This is the account, here it is. Now it still ripples, now it still murmurs, ripples, it still sighs, still hums, and it is empty under the sky. Here follows the first words, the first eloquence:

There is not yet one person, one animal, bird, fish, crab, tree, rock, hollow, canyon, meadow, forest. Only the sky alone is there; the face of the earth is not clear. Only the sea alone is pooled under all the sky; there is nothing whatever gathered together. It is at rest; not a single thing stirs. It is held back, kept at rest under the sky.

Whatever there is that might be is simply not there: only the pooled water, only the calm sea, only it alone is pooled. Whatever might be is simply not there: only murmurs, ripples, in the dark, in the night. Only the Maker, Modeler alone, Sovereign Plumed Serpent, the Bearers, Begetters are in the water, a glittering light. They are there, they are enclosed in quetzal feathers, in blue-green. Thus the name, 'Plumed Serpent'. They are great knowers, great thinkers in their very being.

And of course there is the sky, and there is also the Heart of Sky. This is the name of the god, as it is spoken. And then came his word, he came here to the Sovereign Plumed Serpent, here in the blackness, in the early dawn. He spoke with the Sovereign Plumed Serpent, and they talked, then they thought, then they worried. They agreed with each other, they joined their words, their thoughts. Then it was clear, then they reached accord in the light, and then humanity was clear, when they conceived the growth, the generation of trees, of bushes, and the growth of life, of humankind, in the blackness, in the early dawn, all because of the Heart of Sky, named Hurricane, Thunderbolt Hurricane comes first, the second is Newborn Thunderbolt, and the third is Sudden Thunderbolt.
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So there were three of them, as Heart of Sky, who came to the Sovereign Plumed Serpent, when the dawn of life was conceived: 'How should the sowing be, and the dawning? Who is to be provider, nurturer?'

'Let it be this way, think about it: this water should be removed, emptied out for the formation of the earth's own plate and platform, then should come the sowing, the dawning of the sky-earth. But there will be no high days and no bright praise for our work, our design, until the rise of the human work, the human design,' they said.

And then the earth arose because of them, it was simply their word that brought it forth. For the forming of the earth they said 'Earth'. It arose suddenly, just like a cloud, like a mist, now forming, unfolding. Then the mountains were separated from the water, all at once the great mountains came forth. By their genius alone, by their cutting edge alone they carried out the conception of the mountain-plain, whose face grew instant groves of cypress and pine.

And the Plumed Serpent was pleased with this: 'It was good that you came, Heart of Sky, Hurricane, and Newborn Thunderbolt, Sudden Thunderbolt. Our work, our design will turn out well', they said."

(Popol Vuh)

	"Saturn does give the measures: this is the essential point. How are we to reconcile it with Saturn the First King, the ruler of the Golden Age who is now asleep at the outer confines of the world? The conflict is only apparent, as will be seen.
 
For now it is essential to recognize that, whether one has to do with the Mesopotamian Saturn, Enki / Ea, or with Ptah of Egypt, he is the 'Lord of Measures' - spell it 'me' in Sumerian, 'parshu' in Akkadian, 'maat' in Egyptian. And the same goes for His Majesty, the Yellow Emperor of China - yellow, because the element earth belongs to Saturn - 'Huang-ti established everywhere the order for the sun, the moon and the stars'. The melody remains the same. It might help to understand the general idea, but particularly the lucubrations of Proclus, to have a look at the figure drawn by Kepler, which represents the moving triangle fabricated by 'Great Conjunctions', that is those of Saturn and Jupiter.
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How Kronos continually gives to Zeus “all the measures of the whole creation”:
Kepler’s presentation of the Trigon built up by the Great Conjunctions of Saturn
and Jupiter every twenty years. The motion of this Trigon along the zodiacal
signs subdivided the cycle of the Precession, acting as a kind of vernier for this
great cycle. To go around the whole zodiac, it takes one angle of the Trigon
roughly 2400 years; to mave from one sign of an elementary triplicity to the next
sign of the same element takes about 800 years.




One of these points needs roughly 2.400 years to move through the whole zodiac." (Hamlet's Mill)


	I think it is time to end this discussion for the moment. In principle, though, it is endless and I will therefore return to the exploration of the cosmos as it was observed in old times.

Easter Island lies far from the Middle East, but from there a wave of insight spread slowly everywhere, also to Rapa Nui. In the same way as our genes show we belong together, it is also clear from our cultural roots that we belong together.

I will consequently accept as evidence everything from everywhere, everywhence. Old Egyptian drawings, Chinese signs or Mesoamerican myths are equally revelant, e.g. the myth about One Monkey and One Artisan, which I find useful in order to understand Tuesday. (Look for the colour red!)

"One Monkey and One Artisan, both of whose names refer to a single day on the divinatory calendar, correspond to the planet Mars, whose period is thereafter reckoned by that day, and their temporary return to the house of Xmucane corresponds to the retrograde motion of Mars. They are also the gods of arts and crafts, and they probably made their first journey through the sky during the era of the wooden people, who were the first earthly beings to make and use artifacts and who themselves ended up as monkeys." (Tedlocks introduction to Popol Vuh.)
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	"...and then, with stunning abruptness, at a crucial date that can be almost precisely fixed at 3200 BC (in the period of the archaeological stratum known as Uruk B), there appears in this little Sumerian mud garden - as though the flowers of its tiny cities were suddenly bursting into bloom - the whole cultural syndrome that has since constituted the germinal unit of all the high civilization of the world.

And we cannot attribute this event to any achievement of the mentality of simple peasants. Nor was it the mechanical consequence of a simple piling up of material artifacts, economically determined. It was actually and clearly the highly conscious creation (this much can be asserted with complete assurance) of the mind and science of a new order of humanity, which had never before appeared in the history of mankind; namely, the professional, full-time, initiated, strictly regimented temple priest.

The new inspiration of civilized life was based, first, on the discovery, through long and meticulous, carefully checked and rechecked observations, that there were, besides the sun and moon, five other visible or barely visible heavenly spheres (to wit, Mercury, Venus, Mars, Jupiter, and Saturn) which moved in established courses, according to established laws, along the ways followed by the sun and moon, among the fixed stars; and then, second, on the almost insane, playful, yet potentially terrible notion that the laws governing the movements of the seven heavenly spheres should in some mystical way be the same as those governing the life and thought of men on earth.

The whole city, not simply the temple area, was now conceived as an imitation on earth of the cosmic order, a sociological 'middle cosmos', or mesocosm, established by priestcraft between the macrocosm of the universe and the microcosm of the individual, making visible the one essential form of all.

The king was the center, as a human representative of the power made celestially manifest either in the sun or the moon, according to the focus of the local cult; the walled city was organized architecturally in the design of a quartered circle (like the circles designed on the ceramic ware of the period just preceeding), centered around the pivotal sanctum of the palace or ziggurat (as the ceramic designs around the cross, rosette, or swastika); and there was a mathematically structured calendar to regulate the seasons of the city's life according to the passages of the sun and moon among the stars - as well as a highly developed system of liturgical arts, including music, the art rendering audible to human ears the world-ordering harmony of the celestial spheres.

It was at this moment in human destiny that the art of writing first appeared in the world and that scriptorially documented history therefore begins. Also, the wheel appeared. And we have evidence of the development of the two numerical systems still normally employed throughout the civilized world, the decimal and the sexigesimal; the former was used mostly for business accounts in the offices of the temple compounds, where the grain was stored that had been collected as taxes, and the latter for the ritualistic measuring of space and time as well. 

Three hundred and sixty degrees, then as now, represented the circumference of a circle - the cycle of the horizon - while three hundred and sixty days, plus five, marked the measurement of the circle of the year, the cycle of time. The five intercalated days that bring the total to three hundred and sixty-five were taken to represent a sacred opening though which spiritual energy flowed into the round of the temporal universe from the pleroma of eternity, and they were designated, consequently, days of holy feast and festival. 

Comparably, the ziggurat, the pivotal point in the center of the sacred circle of space, where the earthly and heavenly powers joined, was also characterized by the number five; for the four sides of the tower, oriented to the points of the compass, came together at the summit, the fifth point, and it was there that the energy of heaven met the earth. 

The early Sumerian temple tower with the hieratically organized little city surrounding it, where everyone played his role according to the rules of a celestially inspired divine game, supplied the model of paradise that we find, centuries later, in the Hindu-Buddhist imagery of the world mountain, Sumeru, whose jeweled slopes, facing the four directions, peopled on the west by sacred serpents, on the south by gnomes, on the north by earth giants, and on the east by divine musicians, rose from the mid-point of the earth as the vertical axis of the egg-shaped universe, and bore on its quadrangular summit the palatial mansions of the deathless gods, whose towered city was known as Amaravati, 'The Town Immortal'. But it was the model also of the Greek Olympus, the Aztec temples of the sun, and Dante's holy mountain of Purgatory, bearing on its summit the Earthly Paradise.

For the form and concept of the City of God conceived as a 'mesochosm' (an earthly imitation of the celestial order of the macrocosm) which emerged on the threshold of history circa 3200 BC, at precisely that geographical point where the rivers of Tigris and Euphrates reach the Persian Gulf, was disseminated eastward and westward along the ways already blazed by the earlier neolithic.

The wonderful life-organizing assemblage of ideas and principles - including those of kingship, writing, mathematics, and calendrical astronomy - reached the Nile, circa 2800 BC; it spread to Crete on the one hand, and on the other, to the valley of the Indus, circa 2600 BC; to Shang China, circa 1600 BC; and, according to at least one high authority, Dr Robert Heine-Geldern, from China across the Pacific, during the prosperous seafaring period of the late Chou Dynasty, between the seventh and fourth centuries BC, to Peru and Middle America."

(Campbell)

	"And One Monkey and One Artisan were great flautists and singers, and as they grew up they went through great suffering and pain. It had cost them suffering to become great knowers. Through it all they became flautists, singers, and writers, carvers. They did everything well. They simply knew it when they were born, they simply had genius. And they were the successors of their fathers who had gone to Xibalba, their dead fathers.

Since One Monkey and One Artisan were great knowers, in their hearts they already realized everything when their younger brothers came into being, but they didn't reveal their insight because of their jealousy. The anger in their hearts came down on their own heads; no great harm was done.

They were decoyed by Hunaphu and Xbalanque, who merely went out shooting every day. These got no love from the grandmother, or from One Monkey and One Artisan. They weren't given their meals, the meals had been prepared and One Monkey and One Artisan had already eaten them before they got there.

But Hunaphu and Xbalanque aren't turning red with anger; rather, they just let it go, even though they know their proper place, which they see as clear as day. So they bring birds when they arrive each day, and One Monkey and One Artisan eat them. Nothing whatsoever is given to Hunaphu and Xbalanque, either one of them. All One Monkey and One Artisan do is play and sing.

And then Hunaphu and Xbalanque arrived again, but now they came in here without bringing their birds, so the grandmother turned red: 'What's your reason for not bringing birds?' Hunaphu and Xbalanque were asked.

'There are some, our dear grandmother, but our birds just got hung up in a tree', they said, 'and there's no way to get up the tree after them, our dear grandmother, and so we'd like our elder brothers to please go with us, to please go get the birds down', they said.

'Very well. We'll go with you at dawn', the elder brothers replied. Now they had won, and they gathered their thoughts, the two of them, about the fall of One Monkey and One Artisan. 'We'll just turn their very being around with our words. So be it, since they have caused us great suffering. They wished that we might die and disappear - we, their younger brothers. Just as they wished us to be slaves here, so we shall defeat them there. We shall simply make a sign of it,' they said to each other.

And then they went there beneath the tree, the kind named yellow tree, together with the elder brothers. When they got there they started shooting. There were countless birds up in the tree, chittering, and the elder brothers were amazed when they saw the birds. And not one of these birds fell down beneath the tree: 'Those birds of ours don't fall down; just go throw them down', they told their elder brothers.

'Very well', they replied. And then they climbed up the tree, and the tree began to grow, its trunk got thicker. After that, they wanted to get down, but now One Monkey and One Artisan couldn't make it down from the tree. So they said, from up in the tree: 'How can we grab hold? You, our younger brothers, take pity on us! Now this tree looks frightening to us, dear younger brothers', they said from up in the tree.

Then Hunaphu and Xbalanque told them: 'Undo your pants, tie them around your hips, with the long end trailing lika a tail behind you, and then you'll be better able to move', they were told by their younger brothers.

'All right', they said. And then they left the ends of their loincloths trailing, and all at once these became tails. Now they looked like mere monkeys. After that they went along in the trees of the mountains, small and great. They went through the forests, now howling, now keeping quiet in the branches of trees.

Such was the defeat of One Monkey and One Artisan by Hunaphu and Xbalanque."

(Popol Vuh)
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