[image: image1.jpg]THE WORLD OF RAPA NUI (= EASTER ISLAND)
AS SEEN THROUGH ITS ANCIENT RONGORONGO

‘ THIS SITE GUIDES YOU INTO THE MYSTERIES OF THE RONGORONGO SIGNS ‘

POLYNESIAN WORDS ARE SHOWN IN ITALICS (1024 % 768)
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	The word rongorongo is used to denote the texts which were written by the Easter Islanders. Sometimes the word is also used for the system of writing or for the objects - mostly wooden tablets - on which the texts were written. "The kaikai are the rythmic songs that are sung to cat's cradles, the string games that are found not only throughout the Pacific but throughout the world. On premissionary Rapa Nui the kaikai, together with their corresponding cat's cradles, were not simple children's games but were used, among other things, to produce magic effect. They were highly important for the study of Rapa Nui's rongorongo. This is because it was apparently with the aid of cat's cradles that the rongorongo experts taught their pupils to learn many of the chants accompanying the incised inscriptions." (Fischer)
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 "The late Amelia Tepano Ika was a beloved link with the past, a much sought-after teacher of the art of kaikai, string figures made and presented with accompanying chants." (Van Tilburg)


	I have chosen to call the signs which were used in the writing on the Easter Island wooden boards for 'miroglyphs'.

The miroglyphs might be seen as a kind of 'hieroglyphs' (= holy writings). But as the Polynesian word 'miro' means (among other things) 'wood' and as the Easter Islanders used pieces of wood to write on I prefer to use the name miroglyphs.

Usually, though, I just write 'glyphs'.

	THE EXPERIMENT 


During my summer holidays in the year 2000, off from work and enjoying a nice time of rest with unusually fine weather in our summer house, I read the book by Thomas Barthel and learned that Easter Island had more than one mystery, not only the famous stone statues but also an undeciphered system of writing. 

Realizing that in a few years time I was going to retire, I suddenly saw the possibility to continue an active life even after that by trying to decipher these writings! It would be like a gigantic crossword, keeping myself occupied years ahead. So I decided to try it. I would allocate 10 years for it starting at once. 

Of course the number of hours per week initially could not be so many, but it would be enough to make the necessary preparations. First of all I needed to read books about Polynesia in general. And as there was a possibility that Easter Island's old writing system was designed to fit a non-Polynesian language (perhaps originating from South America?), I would also have to orient myself about the whole circumpacific area.

Can an amateur make any progress where the specialists seem to have failed? Why not? Given time and interest at least some results must come out of it.

The experiment: To see what results I will arrive at without consulting what other people already have accomplished. If I arrive at the same results, will it then not be something similar to a proof that the translations are right?
Now that I have retired from work it is time to make an effort to consolidate the results I have reached so far. I have decided to try to write in English and to use HTML / Internet for this effort. I would also like to make my results (though only very preliminary) accessible for others who might be interested.

	 Resonsible creator of this site is: 

Ulf Hellgren
Granbacken 40
856 34 SUNDSVALL
SWEDEN 
Telephone number: 060 - 61 08 33
E-mail: hellgren.u@telia.com


	"...the Chaldean astrologers introduced the 7-day week which has come down into the present.

The number was convenient because the seers recognized seven planets: Saturn, Jupiter, Mars, Sun, Venus, Mercury and the Moon, each of which governed one hour of the day.

If, for illustration, Saturn ruled the first hour of a certain day followed by each of the 'planets' in turn, he also ruled the eighth, fifteenth, and twenty-second hours.

Jupiter was lord of the second, ninth, sixteenth, and twenty-third hours; Mars presided over the third, tenth, seventeenth, and twenty-fourth hours, and the Sun took charge of the first hour of the succeeding day. 

Since the planet which ruled the first hour gave his name to the entire day, Sunday thus followed Saturn-day, and this was the way the names of the days of the week came into existence out of ancient Chaldean astrology."

Reference: Makemson 


	SUNDAY
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	MONDAY
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	TUESDAY
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	Continue please! I have already seen enough of this page and the pages linked to the 7 marked glyphs. Home 

 

	WEDNESDAY
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	THURSDAY
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	FRIDAY
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	SATURDAY
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Suggestion:

This glyph is showing the Sun arriving by boat at the horizon early in the morning.


Idea:

Perhaps the glyph is a combination of these two types of glyph, the Sun and a canoe:
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	Most of my ideas are thrown into the waste-basket, not surviving my critical mind.

Some, however, seem to be worthy of further investigation and documentation. Such are the ideas shown here under the rubric idea.

I do not believe in proofs, in 'reality' there is no such thing. And the word 'proof' carries to much of 'do not think of this being wrong' for my taste.

Therefore, I have chosen the word suggestion to show that I believe this to such a degree that I am willing to risk selling the idea to others. Of course I might change my mind, but not without putting up a fight.

	"The heavens varying in number from three to twelve according to the locality were imagined as formed by widely spaced concentric hemispheres of solid material which rested upon the plane of the earth. 
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In a vertical direction upward the celestial realms would accordingly lie one above the other; but in the horizontal direction they formed circular zones on the earth's surface. Thus a group of islands which considered itself te pito, the navel of the universe, was conceived of as situated at the center of a series of concentric spaces of great but indefinite extent, separated from one another by the walls of the various sky domes which rested on the earth." (Makemson)


	[image: image49.jpg]



Suggestion:

This type of glyph is - among other things - used to illustrate the concept of a period of time.

For example, there are two glyphs of this sort in Monday in the calendar of the week, one for the period of the Waxing Moon and the other for the period of Waning Moon.
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Suggestion:

This type of glyph indicates the colour red. As the planet Mars universally is regarded as having a red hue, this type of glyph ought to be found in Tuesday (the day in the week ruled by Mars). 

Ideas:

1. Perhaps this type of glyph is used for showing the colour red just because it indicates the planet Mars, first as a sign for Mars and then as red in general. 

2. If we scrutinize the two glyphs in Tuesday we find that they are not exactly alike: The first glyph has its 5 rightward markings fairly even spaced, whereas the second glyph has its corresponding 5 glyphs spaced as 1 + 4 (as seen from the bottom).

Perhaps this is a way to indicate that Mars shows to 'faces', one (the first) ordinary as a planet should, while the second 'face' is strangely variable: sometimes far away and faint (1), sometimes close up and luminous (4). This double-face is a consequence of the fact that Mars is our closest outer planet. Its orbit will move it so that it can be seen either 90 degrees to the left or 90 degrees to the right of the line towards the sun (as regarded from the Earth). Or it can be far away on the other side of the sun, or close by when Earth is between Mars and the sun.

Possibly the meaning of the first glyph is to show the ordinary view, whereas the second glyph is meant to show the seemingly slow movement of the faint Mars on the other side of the sun (1) and the quick movement of the strong Mars against the background of the stars when Mars is as its closest approach to the Earth (4).
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Idea:

Perhaps the glyph is showing disorder. The appearance of the orbit of the planet Mercury in the sky is completely irregular and therefore the appearance of this type of glyph in Wednesday ought to illustrate this phenomenon, a prominent characteristic of Mercury:
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Reference: Hamlet's Mill 
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Suggestion:

This type of glyph is showing twins, indicated by two heads on the same body.

Its appearance among the glyphs for Thursday affirms this reading. For Thursday is a day of thunder and lightning according to folklore all over the world. And the thunder is connected with a pair of twins. 

The logic behind these ideas is that thunder and lightning means rain. And rain means fertility. And twins is a sign of fertility.

Reference: Harris
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Suggestion:

This glyph - in Friday the day of Venus - is showing that Venus as a morning star is the same planet as Venus as evening star. 
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Ideas:
1. This type of glyph evidently is intended to show a person with two fishes. A fish is called ika in most of the Polynesian languages. And doubling ika we get ikaika which usually means 'brilliant'. 

Now, if we combine this information with the fact that in the Hawaiian islands the planet Saturn was called Ikaika and that:

"In modern times much confusion prevails regarding the identification of the ancient names with individual planets." (Makemson)

Then it might perhaps be possible to 'read' this type of glyph as Ikaika, meaning Saturn on Easter Island.

2. A running person could very well be a sign for a planet - a moving star. 


	SUNDAY
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	MONDAY
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	TUESDAY
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	Continue please! I have now looked at the pages linked to the 7 additional glyphs (marked with red border). Home 

 

	WEDNESDAY
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	THURSDAY
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	FRIDAY
	[image: image88.jpg]



	[image: image89.jpg]



	[image: image90.jpg]




	SATURDAY
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Suggestion:
My granchild Clara, soon to become three years old, suggested that the right part of this glyph is showing a knife. 

I think she is right in a way, because according to the Chaldean astrologers each of the seven 'planets' rules one day of the week. And a ruler must have a way to enforce, e.g. a knife.

Whether the instrument in question is a knife, a spear, a stick or a staff symbolizing power, is of secondary importance. 

What is important is the idea that in the beginning of each row showing glyphs for a certain day there ought to be signs indicating the ruler of the day, the officer in charge.
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Suggestion:
This creature is unusual among the miroglyphs of rongorongo. But the location in Monday, just before a glyph indicating a time period (the period of Waxing Moon in this instance), makes one think about the writer trying to tell something about this period of time. 

I suggest that we should read this sign as telling us about the relation between the week and the month.

The 'arms' of the creature divide the glyph more or less in the middle and my suggestion is that we here should see the division of the period of Waxing Moon (respectively Waning Moon two glyphs later) into two weeks.
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Suggestion:
We have already noted that the planet Mars is red and showing two 'faces'. Let us now ponder the overall shape (like an eye with lashes turned sideways 90 degrees).

This shape should make us think about a canoe. We are probably here looking at a canoe painted red, the canoe of Mars.

For the Polynesians the ships were immensily important and objects of great interest especially for the men.
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                               This type of glyph shows a canoe. 

Another type of glyph, with more detail drawn in, shows the two hulls of the double-canoe used for long voyages:
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These three examples also show part of the structures connecting the two hulls. And, furthermore, the third example indicates the long tapa pennants streaming from the masts. These pictures showing a Tahitian pahi (double-canoe) makes it all very evident:
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(Lewis)

next page
home



	The three parallel texts of Large St Petersburg Tablet, Small St Petersburg Tablet and Large Santiago Tablet makes it possible to compare the first two glyphs with each other; they are two different ways of writing the same (or possibly nearly the same) thing.
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And  by comparing with Large St Peterburg Tablet we can see that there the writer has chosen another way to represent the double-canoe:
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i.e. as two seemingly disconnected canoes. We can confidently assume though that it is not meant to imply that these two glyphs really should be read as two canoes moving freely from each other. Rather it is just a way to simplify. Everybody knows that they must be connected.

next page
previous page
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	An even further step in simplification is shown by the tablet Tahua, where we happen to be so lucky as to be able to compare with its writer's way of showing the double-canoe: 
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Tahua has a text which does not run parallel to the texts in the three earlier mentioned tablets, but some sequences of glyphs in Tahua do run parallel and here we have such an example.

You cannot make long seavoyages with only one hull. Where should the water and food be stored for the coming weeks? Therefore it must be enough to write only one hull, it will represent the whole double-canoe. 

previous page
home



	"MONDAY 14th. At half past 6 o'Clock pm Anchored at the place before mentioned [i.e. outside Hanga Roa] in 36 fathom Water, the bottom a fine dark sand. Having sent the boat in shore to sound one of the natives swam off to her, came on board and remained with us all night and next day, this confidence gave us a favourable Idea of the rest of the Natives." 

"...one of the Natives [by the name 'Maroowahai'] swam off to her and insisted on coming on board the ship where he remained two nights and a Day. The first thing he did after coming on board, was to measure the length of the Ship by fathoming her from the Tafferl to the Stern and as he counted the fathoms we observed that he called the Numbers by the same names as they do at Otaheite, Nevertheless his Languish was in a manner wholy unintelligible to all of us."

"The following short Vocabulary which I had from Mr Pickersgill, will show the affinity of their Language to that Spoke in the other isles..." 

(Beaglehole II)


	Words, Easter Island
	Otaheite
	English
	Words, Easter Island
	Otaheite
	English

	Mau-au
	Manoo
	a Fowl
	Moica
	Moe
	Sleep, or sleeping place

	An-no-ho
	Anoho
	Sit down
	Arreeke
	Aree
	King

	Ma-e-ca
	Maia
	Plantains
	Hu-hee
	Aoowhe
	Yams

	Papa
	Tata
	a Man
	E-kie
	Eya
	Fish

	Keno
	E'no, Keno New Zealand
	Bad
	Eipa
	Aima, Aipa
	No

	Coo-marra
	Coomallo, or Coomarro
	Potatoes
	Eripa
	Arapo
	Dirty


	1
Ta hie
6
Hona
2
Roua
7
Hetu
3
Toru
8
Wharrou
4
Aha
9
Heva
5
Rema
10
Co-behu, co-tu-eno
N.B. all the numbers, except 10, is the same as at Otaheite.
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Idea:
The seven glyphs initiating each day of the week all - I think - stand for showing that a new ruling 'planet' now starts.

The disorderly behaviour of Mercury perhaps is illustrated also in the glyph above. The internal markings of the rectangle standing on its end are pointing downwards, something negative. 

Compare this with the similar glyph announcing Sunday, where they are pointing upwards:
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Mercury is the opposite of the sun. Nobody with eyes can miss the sun, but to observe Mercury is difficult indeed.

In Polynesian thinking the Sun creates order, rules, rationality and logic. This kind of stability is the opposite to the unruly behaviour of Mercury.

	"A considerable amount of respect was paid to the sun in Maori ritual performances, during which officiating priests always faced the east. Again, on the opening of the exceedingly tapu school of learning, the ceremonial opening of the house was commenced as the first rays of the rising sun reached the house. All higher classes of knowledge are connected with the sun; they emanated from Tane."  (Best)
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Suggestion:
This type of glyph is in principle graphically constructed out of pieces of wood (four in this instance). The glyph
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does not only stand for a period of time, but also (and primarily?) for wood. Exactly like this the Mayans too regarded time periods as connected with trees, as I have read in a book (Coe):

"...one sign, very common in the codices where it appears affixed to the main signs, can be read as te, or che, 'tree' or 'wood', and as a numerical classificer in counts of periods of time, such as years, months, or days."

I suggest that this glyph (see top) shows a kind of 'tree'. The trees were extremely scarce on Easter Island and you would not expect the few trees there were to be straight and stately. Thursday is the day of Jupiter and he is causing thunder and lightning. Often old oaks are struck, one of the reasons for showing trees in Thursday.
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Ideas:

This type of glyph appears in Monday, Wednesday and Friday. Therefore I believe that it might be indicating that at certain times the 'planet' disappears from sight.

Evidently this is true for the moon, which once a month disappears - at the time of new moon.

Venus sometimes disappears for 8 nights in a row (when changing from evening to morning star), and at other times (when changing from morning to evening star) for 40 nights in a row.

Mercury also disappears, more often so than Venus. We need double signs in Wednesday to show this.

Reference: Zehren 
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Ideas:
One of the names for Saturn in Polynesia is 'Dripping Water' (in Hawaii according to Makemson). At least some of the Polynesians regarded the planet to be a weather indicator. I think this glyph very well could be 'read' as showing dripping droplets. 

There is a similar type of glyph sometimes found in the texts of rongorongo:
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This seems to be some kind of plant. 

But the Saturday glyph (see top) is not exactly the same. If we see 5 droplets in this glyph, then possibly in the center there is meant to be a canoe (like when in Tuesday we probably have a red canoe for Mars). If so, I guess this canoe is black, the colour of Saturn. Black as earth. 

Earth is the element of Saturn.


	SUNDAY
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	MONDAY
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	TUESDAY
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	WEDNESDAY
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	THURSDAY
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	FRIDAY
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	SATURDAY
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Ideas:
This type of glyph probably shows the same kind of bird as
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but with its body seen sideways and showing a state of low energy (sleep or similar), perhaps best expressed as 'quite finished'.

There is a suitable Polynesian word for such a dozy state of mind: moe.
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Suggestion:
The left of the two, not exactly identical but certainly similar creatures, has a black eye. Not so the right. The eye which is black is the New Moon, whereas the eye that is white is the Full Moon.

Ideas:
1. The left of the two creatures has a lean body in contrast to the one at the right. Here I suspect that the time of New Moon (placed with the left of the two creatures) would 'paint' that one as 'black' and lean, whereas the right one, for contrast, should be 'white' and fat.

2. In Polynesian thought the head is often compared to a nut. You plant the nut and up comes a plant. You can also put a head into the ground and expect something soon to be growing. The Waxing Moon, therefore, grows from the period of the New Moon, dark as if below the surface of the earth. The Waning Moon - if we continue with this reasoning - consequently must grow from the Full Moon.

3. Counting the 'spines' of the Waxing Moon and those of the Waning Moon, we can see that the Waxing Moon has 7 and the Waning Moon 6 only. Here, I suspect, another 'picture' of the New Moon is shown. 7 periods of light nights (= moon visible) preceed the Full Moon, 6 periods only are to be found from Full Moon to New Moon (= moon invisible). I.e. in this 'picture' New Moon is situated at the end of the Waning Moon, and the Waxing Moon starts when you can see a tiny sickle. Therefore the Waxing Moon has more light time than the Waning Moon.


	"…according to a legend told in Hawaii, when a man named Ulu, dwelling near the present city of Hilo, died of famine. He and his wife had a sickly baby boy whose life was endangered by the general scarcity of food, and the man, distracted, had gone in prayer to the temple at Puueo, to learn from the god what should be done.
 
Now the god of that temple was of a type known in Hawaiian as the mo'o: which is a word meaning 'lizard', or 'reptile'. But the only reptile in Hawaii is a harmless, even affectionately regarded little lizard that scurries up and down the walls of people's houses and clings like a fly to ceilings, trapping insects with its quick tongue.
 
The manner in which the mythological system of the islands has magnified this innocuous creature to the proportions of a greatly dangerous divine dragon supplies one of the most graphic illustrations I know of a mythological process - seldom mentioned in the textbooks of our subject but of considerable force and importance nevertheless - to which the late Dr. Ananda K. Coomaraswamy referred as land-náma, 'land naming' or 'land taking'.
 
Through land-náma, 'land-naming', or 'land taking', the features of a newly entered land are assimilated by an immigrant people to its imported heritage of myth. We have already noted the case of the role of the serpent assumed by the eel. We are now considering that of the same serpent role assumed by a harmless lizard.
 
We might also have considered the manner in which the Pilgrim Fathers and pioneers of America established their New Canaans, Nazareths, Sharons, Bethels, and Betlehems wherever they went. The new land, and all the features of the new land, are linked back as securely as possible to the archetypes - the spiritually, psychologically, and sociologically significant archetypes - of whatever mythological system the people carry in their hearts.
 
And through this process the land is spiritually validated, sanctified, and assimilated to the image of destiny that is the fashioning dynamism of the people's lives…"
 
"To proceed, then, with the legend of the origin of the breadfruit: When the man, Ulu, returned to his wife from his visit to the temple at Puueo, he said, 'I have heard the voice of the noble Mo'o, and he has told me that tonight, as soon as darkness draws over the sea and the fires of the volcano goddess, Pele, light the clouds over the crater of Mount Kilauea, the black cloth will cover my head. And when the breath has gone from my body and my spirit has departed to the realms of the dead, you are to bury my head carefully near our spring of running water. Plant my heart and entrails near the door of the house. My feet, legs, and arms, hide in the same manner. Then lie down upon the couch where the two of us have reposed so often, listen carefully throughout the night, and do not go forth before the sun has reddened the morning sky. If, in the silence of the night, you should hear noises as of falling leaves and flowers, and afterward as of heavy fruit dropping to the ground, you will know that my prayer has been granted: the life of our little boy will be saved.' And having said that, Ulu fell on his face and died.
 
His wife sang a dirge of lament, but did precisely as she was told, and in the morning she found her house surrounded by a perfect thicket of vegetation. 'Before the door,' we are told in Thomas Thrum's rendition of the legend, 'on the very spot where she had buried her husband's heart, there grew a stately tree covered over with broad, green leaves dripping with dew and shining in the early sunlight, while on the grass lay the ripe, round fruit, where it had fallen from the branches above. And this tree she called Ulu (breadfruit) in honor of her husband.
 

The little spring was concealed by a succulent growth of strange plants, bearing gigantic leaves and pendant clusters of long yellow fruit, which she named bananas. The intervening space was filled with a luxuriant growth of slender stems and twining vines, of which she called the former sugar-cane and the latter yams; while all around the house were growing little shrubs and esculent roots, to each one of which she gave an appropriate name.
 
Then summoning her little boy, she bade him gather the breadfruit and bananas, and, reserving the largest and best for the gods, roasted the remainder in the hot coals, telling him that in the future this should be his food. With the first mouthful, health returned to the body of the child, and from that time he grew in strength and stature until he attained to the fulness of perfect manhood.
 
He became a mighty warrior in those days, and was known throughout all the island, so that when he died, his name, Mokuola, was given to the islet in the bay of Hilo where his bones were buried; by which name it is called even to the present time."
 
(Campbell)
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Idea:
This glyph, initiating Tuesday, is written exactly in the same way as those which initiate Thursday and Saturday. That surely is a sign for the reader to try to understand.

I guess that the straight horizontal short side at the top - which also Sunday has - is implying a higher status than the downward sloping corresponding sides in Monday, Wednesday and Friday. 

At least that was the situation in the Roman circus (cfr Euripus in Hamlet's Mill), where the altars of Moon, Mercury and Venus were at a lower level than the rest of the altars.
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Idea:
This important type of glyph with V-shaped internal signs seems to refer to number of revolutions.

Four V-signs in Wednesday (the middle of the week) perhaps is meant to show that you will pass Wednesday four times before the month is through.
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Idea:
This tree is somewhat different from the one earlier discussed (two glyphs to the left).

For the moment I have no good idea about why. Instead I want to document an idea which relates to both these glyphs:

This type of glyph is not really a tree, they were so scarce on Easter Island. This type of glyph instead is showing ginger. 

On Easter Island ginger was called kava, a name elsewhere in Polynesia used for a refreshing (or stupefying depending on how it was used) drink, made with preparations including chewing, letting the salivatory glands deliver fluid as a necessary ingredient.

(Reference: Barthel)

Perhaps we may compare the Polynesian ceremony of kava drinking, and its equivalent ginger variant on Easter Island, with the Japanese tea ceremony?
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Ideas:
1. When I started school at the age of seven I was given a wooden ruler which I still vividly can remember, with red and black markings showing lengths in decimeters and centimeters. Because of that I would like to call the rectangular type of sign to the left above for 'ruler', which for me means three things: a. Made of wood. b. Decides (i.e. rules) over things (e.g. short, medium or long). c. Carries force (a whack on the fingers if you don't behave).

2. Possibly the variant of 'ruler' which stands not on a horizontal short end but on a downward sloping one (Monday and Friday) is an indication of the female sex.

Sunday, Tuesday, Wednesday, Thursday and Saturday then would be male.
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Ideas:
Perhaps the people of Easter Island had heard about the planet Saturn having rings, which sometimes could be seen (though not with the naked eye) protruding out on either side of the planet.
If so, then it is not certain that they also had got the idea correct: Saturn being encircled by these rings. Maybe they thought one ring was on one side and another on the other side of the planet.

To the left of the glyph above we have:
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which I guess can be translated into something like "the brilliant planet, black as earth and forecasting the weather', in which case then a possible continuation could describe Saturn's rings.


	SUNDAY
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	MONDAY
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	TUESDAY
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	WEDNESDAY
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	THURSDAY
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	FRIDAY
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	SATURDAY
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	SUNDAY 

We should avoid trying to squeeze out precise and full meanings from all the glyphs in the calendar of the week. Untrue statements - even if labeled as only ideas - have a nasty tendency gradually to change into statements of belief.

Therefore it is better now to try to get the larger picture. As I perceive this there is a pattern which dominates the three calendars (the week, the month and the year). This pattern is what life instructs us: birth, growth, maturity, decay, death and resurrection.

I believe that this pattern can be more or less clearly observed everywhere in the three calendars. Take Sunday as an example. In the morning Sun is rising by way of a canoe arriving at the horizon in the east. He grows larger and warmer as the day continues. After a maximum there is a gradual lessening of his power. In the evening, at sunset, even the Sun 'dies':
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With some imagination the canoe of the Sun (no. 2 from the left) and the tired old Sun (no. 5) can be seen. But what about nos. 3 and 4?

No. 4 perhaps is showing the Sun as its maximum, with full power flying high above like his Egyptian counterpart Horus the falcon.

No. 3 could then be the Sun at an earlier stage. The glyph looks like a person hanging upside down. I think it may very well represent the initiation phase (when a young person must 'die' in order to reach maturity and manhood).


	MONDAY 

This is Monday:
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The idea of a structure showing birth etc can also be seen in the glyphs for this day. 

Glyph nos. 2-3 and 4-5 I think show the two phases of Waxing and Waning Moon. I am fairly certain and therefore suggest this. Not only an idea. 

For glyph no. 7 I have the idea that it might show the phase of New Moon, i.e. the moon is not visible at all. 

Where is the Full Moon? I guess that phase very well can be illustrated in glyph no. 6. Evidently we can see the shape of the moon with an additonal triangular sign in the middle. This sign maybe shows the turnover from Waxing to Waning Moon which occurs at the time of the full moon. 

The last glyph, no. 8, I guess may be translated e.g. as marama or tea, words used to denote light colour. That could be a comment on the usefulness of the moon as giving light when it is dark. 

If all these loose threads of mine are correct, then the text for Monday is divided into four parts: 1. The introduction of the ruler of the day. 2. The two phases of Waxing and Waning Moon. 3. The two phases of Full and New Moon. 4. A final emphasis on the white colour of the moon.


	TUESDAY 

This is Tuesday:
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The structure of birth, growth, maturity, decline and death is not possible to use in its full extension here. Mars never gets black. 

Instead the structure perhaps shows the different phases of the planet like the shape of a red double-canoe, the image of which is varying in its intensity and power because of the vast travels across the ocean of the sky.


	WEDNESDAY 

This is Wednesday:

[image: image230.jpg]



[image: image231.jpg]



[image: image232.jpg]



[image: image233.jpg]



[image: image234.jpg]



[image: image235.jpg]



The disorderly behaviour of Mercury defies any structure. Is that what is shown in glyph no. 2? The picture of an amazed man, looking up at the sky, mouth agape and holding his hand in front of himself as if in want of something to grasp hold of? Possibly, but probably not.

Mercury is difficult to observe, close to the sun and often not visible. This might be shown in glyphs no. 3 and 5, signs indicating 'New' Mercury.

Between these two glyphs we can see a glyph which clearly shows disorder. Perhaps what is shown is Mercury's orbit around the sun.

The last glyph, no. 6, might be a message of the central position of Wednesday in the week. Counting glyphs we find 21 such before glyph no. 6 in Wednesday and 20 after. Does this mean that this the final glyph of Wednesday belongs to the second half of the week?

The circumference of glyph no. 6 is similar to the 'orbit' of glyph no. 4 (should it have been in order, turned 180o and not broken). In a way the week is forever circulating in time.


	THURSDAY 

This is Thursday:
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Thursday is the day of thunder and therefore presumably of rain and lightning. Twins (glyph no. 4 from the left) signify fertility and without rain no growth.

Rain and things growing means that the period of hunger is over. Time for feasting. Glyphs nos. 5 and 7 perhaps are signs indicating 'kava' (= ginger on Easter Island).

And glyphs nos. 3, 6 and 8 probably show people sitting down and eating.

At first though the Gods must be given their share of the best, perhaps illustrated in glyph no. 2.

And glyph no. 9? Some of the global myths about twins talk about one of the twins being changed into a star. To get there presumably he must fly.


	FRIDAY 

This is Friday:
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The day of Venus, as described earlier, has perhaps in glyph no. 2 a picture of hiding and in glyph no. 3 the two 'faces' of morning and evening 'star'.

The 3rd glyph, however, is probably containing more information than that. If we for a moment imagine that we could bend the week in the middle, in Wednesday, and let the two parts of the week come together, then Friday will come into contact with Monday (and Thursday with Tuesday and Saturday with Sunday).

As the Chinese of old regarded Friday as the day of the element of gold, then this contact between Friday and Monday seems correct. Because the Moon is silvery. The two women are coming together, one wearing gold and the other silver.

The meaning of the word 'week' is ultimately connected to the meaning of the word 'fold', I think.


	SATURDAY 

This is Saturday:
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Saturn moves slowly against the background of the stars because this planet is so far away. And a person who moves slowly must surely be very old. Young people are quick and full of life, whereas old people who move towards their death are in no hurry.

Is the last glyph (no. 8) showing the spirit arising towards heaven? Is this type of glyph to be translated as 'spirit in the sky'?

The 6th glyph is perhaps a rei miro, i.e. a wooden pendant shaped like a boat which only chiefs were allowed to wear. If so, then that would suit Saturday, because that is the day of the chief.

The 7th glyph looks similar to the glyphs nos. 3 and 5  in Monday, but it is certainly not the same. It could therefore mean anything. But if I were forced to guess I would propose that it shows a 'spirit leaping-place' (reinga). On many Polynesian islands such a place was necessary for the spirit to be able to launch itself up into the sky.

The 2nd glyph I leave to the reader for the moment.


	REINGA 

"At Mangaia the spirits of those who ignobly died 'on a pillow' wandered about disconsolately over the rocks near the margin of the sea until the day appointed by their leader comes (once a year). 

Many months might elapse ere the projected departures of the ghost took place. This weary interval was spent in dances and revisiting their former homes, where the living dwell affectionately remembered by the dead. At night fall they would wander amongst the trees and plantations nearest to these dwellings, sometimes venturing to peep inside. As a rule these ghosts were well disposed towards their own living relatives; but often became vindictive if a pet child was ill-treated by a stepmother or other relatives etc."

"Eventually the spirits would depart from known reinga, spirit leaping-places. Such leaping-places also existed on other islands. Even after this departure some spirit intrusions from the underworld were possible."

(Oral Traditions)

	."...there are many little heaps of stones here and there on the bank along the Sea Coast, two or three of the uppermost stones of these piles are generally white, perhaps always so when the pile is compleat: it can hardly be doubted but these piles of stones have some meaning tho' we do not know it."

(Beaglehole II)

Beaglehole states that these piles of stones are temporary burial places.


	  MEANING 

At this stage of the investigation of the calendar of the week meaning is best conveyed, I believe, by once again presenting all those ideas and suggestions which have been given to you already. Some may be wrong, but I think many of them are appropriate 'readings' of the glyphs.

This method also gives you a convenient summary to be reached by pushing the 'button' MEANING on the 'home' page, which will be useful as we continue with month and year later.


	THE WEEK  

Suggestions:
There are several patterns of thought which are visible in the rongorongo representation of the week. A few important patterns should be noted here:

1. The days of the week are not just named after the 'planets', their astronomical traits are described. Example: The Waxing and Waning Moon in Monday.

2. The harmonious nature in balance is shown everywhere. Example: Balancing the king of light at the start of the week is the king of darkness at the end of the week
3. Each part must be balanced by a counterpart with opposite characteristics. But also each part must have similar counterparts in parallel 'worlds'. Example: New Moon, winter, night and Wednesday are similar counterparts in the parallel 'worlds' of month, year, day and week. These three patterns of thought will be made more clear when we continue by examining the month and the year.



	SUNDAY
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	MONDAY
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	TUESDAY
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	WEDNESDAY
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	THURSDAY
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	FRIDAY
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	SATURDAY
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TRANSLATION 

Although all translations at this early stage of the investigation are bound to be inadequate, or worse quite misleading, I anyhow think it is necessary to try it. Because such effors will certainly show where there are important missing pieces in the puzzle.

Here I will therefore repeat the very preliminary ideas about what the text in Large Santiago Tablet has to say about the week.
SUNDAY 

We should avoid trying to squeeze out precise and full meanings from all the glyphs in the calendar of the week. Untrue statements - even if labeled as only ideas - have a nasty tendency gradually to change into statements of belief.

Therefore it is better now to try to get the larger picture. As I perceive this there is a pattern which dominates the three calendars (the week, the month and the year). This pattern is what life instructs us: birth, growth, maturity, decay, death and resurrection.

I believe that this pattern can be more or less clearly observed everywhere in the three calendars. Take Sunday as an example. In the morning Sun is rising by way of a canoe arriving at the horizon in the east. He grows larger and warmer as the day continues. After a maximum there is a gradual lessening of his power. In the evening, at sunset, even the Sun 'dies':
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With some imagination the canoe of the Sun (no. 2 from the left) and the tired old Sun (no. 5) can be seen. But what about nos. 3 and 4?

No. 4 perhaps is showing the Sun as its maximum, with full power flying high above like his Egyptian counterpart Horus the falcon.

No. 3 could then be the Sun at an earlier stage. The glyph looks like a person hanging upside down. I think it may very well represent the initiation phase (when a young person must 'die' in order to reach maturity and manhood).
MONDAY 

This is Monday:
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The idea of a structure showing birth etc can also be seen in the glyphs for this day. 

Glyph nos. 2-3 and 4-5 I think show the two phases of Waxing and Waning Moon. I am fairly certain and therefore suggest this. Not only an idea. For glyph no. 7 I have the idea that it might show the phase of New Moon, i.e. the moon is not visible at all. 

Where is the Full Moon? I guess that phase very well can be illustrated in glyph no. 6. Evidently we can see the shape of the moon with an additonal triangular sign in the middle. This sign maybe shows the turnover from Waxing to Waning Moon which occurs at the time of the full moon. 

The last glyph, no. 8, I guess may be translated e.g. as marama or tea, words used to denote light colour. That could be a comment on the usefulness of the moon as giving light when it is dark. 

If all these loose threads of mine are correct, then the text for Monday is divided into four parts: 1. The introduction of the ruler of the day. 2. The two phases of Waxing and Waning Moon. 3. The two phases of Full and New Moon. 4. A final emphasis on the white colour of the moon.
TUESDAY 

This is Tuesday:
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The structure of birth, growth, maturity, decline and death is not possible to use in its full extension here. Mars never gets black. 

Instead the structure perhaps shows the different phases of the planet like the shape of a red double-canoe, the image of which is varying in its intensity and power because of the vast travels across the ocean of the sky.
WEDNESDAY 

This is Wednesday:
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The disorderly behaviour of Mercury defies any structure. Is that what is shown in glyph no. 2? The picture of an amazed man, looking up at the sky, mouth agape and holding his hand in front of himself as if in want of something to grasp hold of? Possibly, but probably not.

Mercury is difficult to observe, close to the sun and often not visible. This might be shown in glyphs no. 3 and 5, signs indicating 'New' Mercury. Between these two glyphs we can see a glyph which clearly shows disorder. Perhaps what is shown is Mercury's orbit around the sun.

The last glyph, no. 6, might be a message of the central position of Wednesday in the week. Counting glyphs we find 21 such before glyph no. 6 in Wednesday and 20 after. Does this mean that this the final glyph of Wednesday belongs to the second half of the week?

The circumference of glyph no. 6 is similar to the 'orbit' (should it have been in order) of glyph no. 4. In a way the week is forever circulating in time.
THURSDAY 

This is Thursday:
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Thursday is the day of thunder and therefore presumably of rain and lightning. Twins (glyph no. 4 from the left) signify fertility and without rain no growth.

Rain and things growing means that the period of hunger is over. Time for feasting. Glyphs nos. 5 and 7 perhaps are signs indicating 'kava' (= ginger on Easter Island). And glyphs nos. 3, 6 and 8 probably show people sitting down and eating. At first though the Gods must be given their share of the best, perhaps illustrated in glyph no. 2.

And glyph no. 9? Some of the global myths about twins talk about one of the twins being changed into a star. To get there presumably he must fly.
FRIDAY 

This is Friday:
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The day of Venus, as described earlier, has perhaps in glyph no. 2 a picture of hiding and in glyph no. 3 the two 'faces' of morning and evening 'star'.

The 3rd glyph, however, is probably containing more information than that. If we for a moment imagine that we could bend the week in the middle, in Wednesday, and let the two parts of the week come together, then Friday will come into contact with Monday (and Thursday with Tuesday and Saturday with Sunday).

As the Chinese of old regarded Friday as the day of the element of gold, then this contact between Friday and Monday seems correct. Because the Moon is silvery. The two women are coming together, one wearing gold and the other silver.

The meaning of the word 'week' is ultimately connected to the meaning of the word 'fold', I think.
SATURDAY 

This is Saturday:
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Saturn moves slowly against the background of the stars because this planet is so far away. And a person who moves slowly must surely be very old. Young people are quick and full of life, whereas old people who move towards their death are in no hurry. Is the last glyph (no. 8) showing the spirit arising towards heaven? Is this type of glyph to be translated as 'spirit in the sky'?

The 6th glyph is perhaps a rei miro, i.e. a wooden pendant shaped like a boat which only chiefs were allowed to wear. If so, then that would suit Saturday, because that is the day of the chief. 

The 7th glyph looks similar to the glyphs nos. 3 and 5  in Monday, but it is certainly not the same. It could therefore mean anything. But if I were forced to guess I would propose that it shows a 'spirit leaping-place' (reinga). On many Polynesian islands such a place was necessary for the spirit to be able to launch itself up into the sky.

The 2nd glyph I leave to the reader for the moment.



	REINGA 

"At Mangaia the spirits of those who ignobly died 'on a pillow' wandered about disconsolately over the rocks near the margin of the sea until the day appointed by their leader comes (once a year). 

Many months might elapse ere the projected departures of the ghost took place. This weary interval was spent in dances and revisiting their former homes, where the living dwell affectionately remembered by the dead. At night fall they would wander amongst the trees and plantations nearest to these dwellings, sometimes venturing to peep inside. As a rule these ghosts were well disposed towards their own living relatives; but often became vindictive if a pet child was ill-treated by a stepmother or other relatives etc."

"Eventually the spirits would depart from known reinga, spirit leaping-places. Such leaping-places also existed on other islands. Even after this departure some spirit intrusions from the underworld were possible."

(Oral Traditions)

	."...there are many little heaps of stones here and there on the bank along the Sea Coast, two or three of the uppermost stones of these piles are generally white, perhaps always so when the pile is compleat: it can hardly be doubted but these piles of stones have some meaning tho' we do not know it."

(Beaglehole II)

Beaglehole states that these piles of stones are temporary burial places.


PAGE  
2

